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Q. 1. (A) Write in detail about Ajantha murals on following points :

Purpose of creation,  subjects,  style and artistic specialities.  [15]

(B) Write short note any one : [5]

(i) Seals of Indus valley

(ii) Ashoka pillar from Saranath

Q. 2. Explain in detail about sculptures from Gupta period with suitable  [10]

examples.

Q. 3. (A) Fill in the blanks :  [5]

(i) Mother goddess in Indus valley civilization made in .........

medium.

(ii) The Human image of Buddha is seen in ............. culture.

(iii) The residential rock-cut architecture for Buddha monks is

known as ............ .

[4114] – 101

F. Y. B. F. A. (PAINTING)
Examination – 2012

HISTORY OF ART (INDIAN)

Time : Three Hours Maximum Marks : 60

Note : (i) Question No. 1 is compulsory. Attempt any four from the rest.

(ii) Answer should be to the point.

(iii) Draw diagrams if necessary.

(iv) Write your answers in any one of the following languages. Marathi,

Hindi, English.
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(iv) Ashoka did major work in spreading ............ religion.

(v) Hinayana and ........... are two major subseets of Buddism.

(B) Match the following : [5]

(i) The great bath (a) Barbar Hills

(ii) Lomash rishi cave (b) Mahabalipuram

(iii) Dravida temple (c) Ajantha painting

(iv) Gangavataran sculpture (d) Mohejodaro

(v) Padmapani Bodhisatva (e) Pancharath

Q. 4. Give the introduction of basic stupa architecture along with the [10]

comparative analysis of Barahut and Sanchi stupa architecture.

Q. 5. Explain Nagar type of temple architecture with the explanation of its [10]

Bhubanaeshwar and Khajuraho subtypes and one example of both

subtypes.

Q. 6. Give a detail introduction on Indus civillization. [10]
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — 3 ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1‹Ê ‚Ê«UfláÊ •Êfl‡ÿ∑§ •Ê„U. ©Ufl¸Á⁄UÃ¬Ò∑§Ë øÊ⁄U ¬˝‡Ÿ ‚Ê«UflÊ.

(2) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÈŒ •‚Êfl.

(3) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§ÃË ∑§Ê…UÊ.

(4) πÊ‹Ë‹¬Ò∑§Ë ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

◊⁄UÊΔUË,  Á„¥UŒË,  ß¥Uª˝¡Ë

¬˝. 1. (•) ÁŸÁ◊¸ÃË, „UÃÍ, Ã¥òÊ, Áfl·ÿ, ‡ÊÒ‹Ë •ÊÁáÊ ∑§‹Êà◊∑§ Áfl‡Ê·ÃÊ ÿÊ ◊ÈŒ˜ŒKÊ¥ëÿÊ•ÊäÊÊ⁄‘U •¥Á¡ΔUÊ

Á÷àÃË ÁøòÊÊfl⁄U ‚ÁflSÃ⁄U Á‹„UÊ. [15]

(’) ∑§ÊáÊàÿÊ„UË ∞∑§Êfl⁄U ≈UË¬ Á‹„UÊ — [5]

(i) Á‚¥äÊÈ ‚¥S∑Î§ÃË ◊ÈŒ˝Ê

(ii) ‚Ê⁄UŸÊÕ ÿÕË‹ •‡ÊÊ∑§ SÃ¥÷

¬˝. 2. ªÈåÃ∑§Ê‹ËŸ Á‡ÊÀ¬∑§‹øË flÒÁ‡Êc≈U ©UŒÊ„U⁄UáÊÊ‚„U ‚ÁflSÃ⁄U Á‹„UÊ. [10]

¬˝. 3. (•) ªÊ›‹ÀÿÊ ¡ÊªÊ ÷⁄UÊ — [5]

(i) Á‚¥äÊÈ ‚¥S∑Î§ÃË◊äÊË‹ ◊ÊÃÎ∑§Ê ŒflÃÊ ............ ◊Êäÿ◊ÊÃ ∑§ÀÿÊ •Ê„UÃ.

(ii) ’ÈŒ˜äÊÊøË ◊ÊŸflË ¬˝ÁÃ◊Ê .............. ¬¥ÕÊÃ ÁŒ‚Ã.

(iii) ’ÈŒ˜äÊ Á÷ˇÊÈ∑§ÊëÿÊ «UÊ¥ª⁄UÊÃ ∑§Ê⁄U‹ÀÿÊ ÁŸflÊ‚SÕÊŸÊ‹Ê ............. ê„UáÊÃÊÃ.

(iv) ‚◊˝Ê≈U •‡ÊÊ∑§ÊŸ .............. äÊ◊¸ ¬˝‚Ê⁄UÊø ◊„UààflÊø ∑§Êÿ¸ ∑§‹.

(v) Á„UáÊÊÿÊÃ •ÊÁáÊ .............. „U ’ÊÒŒ˜äÊ äÊ◊Ê¸ÃË‹ ◊„UààflÊø ŒÊŸ ¬¥Õ •Ê„U.
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(’) ¡Ê«KÊ ‹ÊflÊ — [5]

(i) SŸÊŸ ªÎ„U (•) ’Ê⁄UÊ’⁄U «UÊ¥ª⁄U

(ii) ‹Ê◊Ê· ´§·ËøË ªÈ„UÊ (’) ◊„UÊ’Á‹¬Í⁄U◊U

(iii) Œ˝Áfl«U ◊¥ÁŒ⁄U ‡ÊÒ‹Ë (∑§) •¥Á¡ΔUÊ ÁøòÊ

(iv) ª¥ªÊflÃ⁄UáÊ Á‡ÊÀ¬ («U) ◊Ê„¥U¡ŒÊ⁄UÊ

(v) ¬Œ˜◊¬ÊáÊË ’ÊÁäÊ‚àfl (ßU) ¬¥ø⁄UÕ

¬˝. 4. SÃÈ¬ ‚¥⁄UøŸøË •Ê›π Œ™§Ÿ, ‚Ê¥øË •ÊÁáÊ ’⁄U„ÈUÃÿÕË‹ SÃÈ¬ÊøË ÃÈ‹ŸÊà◊∑§ fláÊ¸Ÿ Á‹„UÊ. [10]

¬˝. 5. ŸÊª⁄U ¬Œ˜äÊÃËëÿÊ ◊¥ÁŒ⁄U flÊSÃÈ‡ÊÒ‹Ëfl⁄U ‚ÁflSÃ⁄U Á‹„UÊ. ÿÊÃ ÷ÈflŸ‡fl⁄U •ÊÁáÊ π¡È⁄UÊ„UÊ SÕÊ¬àÿ

‡ÊÒ‹ËÃË‹ ¬˝àÿ∑§Ë ∞∑§Ê ©UŒÊ„U⁄UáÊÊø S¬c≈UË∑§⁄UáÊ ŒKÊ. [10]

¬˝. 6. Á‚¥äÊÈ ‚¥S∑Î§ÃËÃË‹ Ÿª⁄U ⁄UøŸøË •Ê∑Î§ÃË‚„U ‚ÁflSÃ⁄U fláÊ¸Ÿ ∑§⁄UÊ. [10]
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Q. 1. Describe different types of colour schemes with diagrams. [15]

Q. 2. (A) Fill in the blanks :  [5]

(a) Decrease in cones results in ............. in the eye.

(b) Red orange is a complementary of ................ .

(c) .............. contrast is derived from mixing one tone each from

high key and low key.

(d) ................ is the after image of purple.

(e) All the colour from .......... to .......... on colour wheel produce

sensation of coolness.

(B) Match the following :

(i) Colour theory (a) Colour sensation

(ii) Closed from (b) Orange, purple, green

(iii) Bod line (c) Unclosed from

(iv) Tried colour scheme (d) Devid Bustar

(v) Cone (e) Power

[4114] – 102

F. Y. B. F. A. (DRAWING AND PAINTING)
Examination – 2012

FUNDAMENTAL OF ART WITH COLOUR THEORY

Time : Three Hours Maximum Marks : 60

Note : (i) Answer any four questions.

(ii) All questions carry equal marks.

(iii) Answer should be to the point.

(iv) Draw diagrams if necessary.

(v) Answer in any one of the following languages :

Marathi, Hindi or English.
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Q. 3. Write short noes (any three) :  [15]

(a) Illusion.

(ii) Colour Hue.

(iii) Primary, secondary or tried colours schemes.

(iv) After image.

(v) Cloused form and Uncloused form.

Q. 4. Write in brief about different mediums of Artist. [15]

Q. 5. Describe the fundamentals of Arts. [15]

Q. 6. Define shade and light. Explain their main points with diagrams. [15]

Q. 7. Explain difference in between 2D design and 3D design. [15]
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — 3 ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ∑§ÊáÊÃ„UË øÊ⁄U ¬˝‡Ÿ ‚Ê«UflÊ.

(2) ‚fl¸ ¬˝‡ŸÊ¥ŸÊ ‚◊ÊŸ ªÈáÊ •Ê„UÃ.

(3) •Ê¬ÀÿÊ ©UàÃ⁄UÊ¥◊äÿ Áfl·ÿ‚¥ªÃË •Êfl‡ÿ∑§.

(4) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§ÃË ∑§Ê…UÊ.

(5) πÊ‹Ë‹¬Ò∑§Ë ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

◊⁄UÊΔUË,  Á„¥UŒË,  ß¥Uª˝¡Ë

¬˝. 1. ⁄¥Uª ‚¥ªÃËø ÁflÁfläÊ ¬˝∑§Ê⁄U •Ê∑Î§ÃË‚„U ‚ÁflSÃ⁄U Á‹„UÊ. [15]

¬˝. 2. (•) ªÊ›‹ÀÿÊ ¡ÊªÊ ÷⁄UÊ — [5]

(•) «UÊ›KÊÃË‹ ‡Ê¥∑È§øË ‚¥ÅÿÊ ∑§◊Ë ¤ÊÊÀÿÊ‚ ............. ŒÊ· ©Uà¬ãŸ „UÊÃÊ.

(’) ÃÊ¥’«UÊ ŸÊ⁄¥UªË ............... ¬Í⁄U∑§ ⁄¥Uª •Ê„U.

(∑§) ©UìÊ ¿U≈UÃË‹ ∞∑§ ¿U≈UÊ fl ÁŸø ¿U≈UÃË‹ ∞∑§ ¿U≈UÊ Á◊›ÁflÀÿÊ‚ .................

Áfl⁄UÊäÊ „UÊÃÊ.

(«U) ¡Ê¥÷›KÊ ⁄¥UªÊøË Áfl‹¥Á’Ã ¬˝ÁÃ◊Ê ................. •Ê„U.

(ßU) ⁄¥Uªø∑˝§Êfl⁄UË‹ .............. ¬Ê‚ÈŸ ............ ¬ÿZÃø ⁄¥Uª ‡ÊËÃ •Ê„U.

(’) ¡Ê«KÊ ‹ÊflÊ — [10]

(i) ⁄¥Uª Á‚Œ˜äÊÊ¥Ã (•) ⁄¥Uª ‚¥flŒŸÊ

(ii) •ÊflÎàÃ •Ê∑§Ê⁄U (’) ŸÊ⁄¥UªË, ¡Ê¥÷›Ê, Á„U⁄UflÊ

(iii) ΔU›∑§ ⁄‘U·Ê (∑§) •ŸÊflÎàÃ •Ê∑§Ê⁄U

(iv) ÁòÊ⁄¥Uª ‚¥ªÃË («U) «U√„UË«U ’ÈS≈U⁄U

(v) ‡Ê¥∑È§ (¬‡ÊË) (ßU) ‚Ê◊âÿ¸, ‡ÊÄÃË
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¬˝. 3. Á≈U¬Ê Á‹„UÊ (∑§ÊáÊàÿÊ„UË ÃËŸ) — [15]

(•) ŒÎc≈UË÷˝◊

(’) ⁄¥UªŸÊ◊

(∑§) ¬˝ÊÕÁ◊∑§, ÁmUÃËÿ fl ÃÎÃËÿ ⁄¥Uª‚¥ªÃË

(«U) Áfl‹¥Á’Ã ¬˝ÁÃ◊Ê

(ßU) •ÊflÎàÃ fl •ŸÊflÎàÃ •Ê∑§Ê⁄U

¬˝. 4. ÁøòÊ∑§Ê⁄UÊëÿÊ ÁflÁfläÊ ÁøòÊ ÁŸÁ◊¸ÃËëÿÊ ◊Êäÿ◊ÊøË ‚ÁflSÃ⁄U ◊Ê„UËÃË Á‹„UÊ. [15]

¬˝. 5. ∑§‹ëÿÊ ÉÊ≈U∑§Ê¥’Œ˜Œ‹ ‚ÁflSÃ⁄U Á‹„UÊ. [15]

¬˝. 6. ¿UÊÿÊ ÷ŒÊøË √ÿÊÅÿÊ ‚Ê¥ªÍŸ àÿÊëÿÊ ¬˝◊Èπ ≈UååÿÊ¥ø •Ê∑Î§ÃË‚„U ÁflfløŸ ∑§⁄UÊ. [15]

¬˝. 7. ÁmUÁ◊Ã ‚¥∑§À¬ fl ÁòÊÁ◊Ã ‚¥∑§À¬Ê◊äÊË‹ »§⁄U∑§ S¬c≈U ∑§⁄UÊ. [15]
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Q. 1. Write notes on (any three) :

(a) Hand gestures.

(b) Illustrations.

(c) Architecture - means of visual communication.

(d) Traditional Symbols.

(e) Functions of Communication.

Q. 2. Elaborate ‘Gestures’ in terms of Visual Communication pertaining to -

routine gestures, the face, body movement, technical gestures,

pantomime or miming and dance.

Q. 3. Explain role of ‘object’ in visual communication. Give two examples

of advertisements each for ‘direct use of object’ and ‘indirect use of

object’ in advertisements.

Q. 4. Write different definitions of ‘communication’, types of

communication, visual communication, use of types of communication

in examples of advertisements.

[4114] – 103

F. Y. B. F. A. (APPLIED ART)
Examination – 2012

Paper - I

VISUAL COMMUNICATION (THEORY)

Time : Three Hours Maximum Marks : 60

Note : (i) Total four questions to be answered.

(ii) Question No. 1 is compulsory. Attempt any three from the rest.

(iii) All questions carry equal marks.

(iv) Draw neat diagrams wherever necessary.
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Q. 5. Describe ‘pictures’. Write classification of ‘pictures’, functions of

pictures with illustrative examples.

Q. 6. How ‘symbols’ are used in advertisements? Explain ‘symbols’ and give

illustrative three examples of advertisements emphasising ‘symbols’.
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — 3 ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ∞∑È§áÊ øÊ⁄U ¬˝‡ŸÊ¥øË ©UàÃ⁄‘U Á‹Á„UáÊ •Êfl‡ÿ∑§.

(2) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UÁfláÊ •Êfl‡ÿ∑§ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊÃ„UË ÃËŸ

‚Ê«UflÊ.

(3) ‚fl¸ ¬˝‡ŸÊ¥ŸÊ ‚◊ÊŸ ªÈáÊ •Ê„UÃ.

(4) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§àÿÊ ∑§Ê…UÊ.

¬˝. 1. Á≈U¬Ê Á‹„UÊ (∑§ÊáÊàÿÊ„UË ÃËŸ) —

(•) „UÊÃ-◊ÈŒ˝Ê

(’) ÁøòÊÊ¥∑§Ÿ

(∑§) flÊSÃÈ - ŒÎ∑§ ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊø ∞∑§ ◊Êäÿ◊

(«U) ¬Ê⁄¥U¬Á⁄U∑§ ¬˝ÁÃ∑§

(ßU) ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊøË ∑§Êÿ¸

¬˝. 2. ŒÎ∑§-ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊëÿÊ ŒÎÁc≈U∑§ÊŸÊÃÈŸ “„UÊfl÷Êfl” ÁŒ‹ÀÿÊ ◊ÈŒ˜ŒKÊ¥ëÿÊ•ÊäÊÊ⁄‘U ÁflSÃÎÃ ∑§⁄UÊ —

ŸÒÁ◊ÁàÃ∑§ „UÊfl÷Êfl, ø„U⁄UÊ, ‡ÊÊ⁄UËÁ⁄U∑§ „UÊ‹øÊ‹Ë, ÃÊ¥ÁòÊ∑§ πÈáÊÊ, ◊ÈÇäÊÊÁ÷Ÿÿ Á∑¥§flÊ ◊Í∑§ ŸÊ≈K,

ŸÎàÿ.

¬˝. 3. ŒÎ∑§-ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊÃË‹ “flSÃÍ”ø SÕÊŸ S¬c≈U ∑§⁄UÊ. “¬˝àÿˇÊ flSÃÈøÊ ©U¬ÿÊª” •ÊÁáÊ “•¬˝àÿˇÊ

flSÃÈøÊ ©U¬ÿÊª” •‚áÊÊ:ÿÊ ¡ÊÁ„U⁄UÊÃË¥øË ¬˝àÿ∑§Ë ŒÊŸ ©UŒÊ„U⁄UáÊ ŒKÊ.

¬˝. 4. “ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊëÿÊ” ÁflÁfläÊ √ÿÊÅÿÊ Á‹„UÊ. ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊø ¬˝∑§Ê⁄U, ŒÎ∑§-ÁfløÊ⁄U¬˝‚Ê⁄UáÊ S¬c≈

∑§⁄UÊ. ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊëÿÊ ¬˝∑§Ê⁄UÊ¥øÊ ©U¬ÿÊª ∑§‹ÀÿÊ ¡ÊÁ„UËÊÃË¥øË ©UŒÊ„U⁄UáÊ ŒKÊ.U
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¬˝. 5. “ÁøòÊ” ÁflSÃÎÃ ∑§⁄UÊ. •Ê∑Î§àÿÊ¥ëÿÊ ‚„UÊƒÿÊŸ ÁøòÊÊ¥ø flªË¸∑§⁄UáÊ •ÊÁáÊ ∑§Êÿ¸ Á‹„UÊ.

¬˝. 6. ¡ÊÁ„U⁄UÊÃË¥◊äÿ “¬˝ÃË∑§Ê¥”øÊ ∑§‚Ê ©U¬ÿÊª ∑§‹Ê ¡ÊÃÊ? “¬˝ÃË∑§” S¬c≈U ∑§⁄UÊ. ¬˝ÃË∑§-¬˝ÊäÊÊãÿ •‚áÊÊ⁄UË

‚ÁøòÊ ÃËŸ ¡ÊÁ„U⁄UÊÃË¥øË ©UŒÊ„U⁄UáÊ ‚Ê¥ªÊ.
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Q. 1. How Advertising affects our Social Life? Explain with relevant

examples.

Q. 2. ‘Advertising man should be versatile’. Explain with examples.

Q. 3. Describe Pre-industrial and Post-industrial Development in the field

of Advertising.

Q. 4. Explain how advertising helps in reduction of cost of products.

Q. 5. List down various medias with relevant examples in Outdoor and Indoor

advertising.

Q. 6. Discuss any latest creative advertisements of your choice.

[4114] – 104

F. Y. B. F. A. (APPLIED ART)
Examination – 2012

ADVERTISING ART AND IDEAS

(THEORY)

Time : Three Hours Maximum Marks : 60

Note : (i) Answer any four questions in all.

(ii) All questions carry equal marks.

(iii) Draw diagrams wherever necessary.
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Q. 7. Write short notes on any three :

(1) ‘Direct’ and ‘Indirect’ advertising.

(2) Advertising helps to create Brand Image.

(3) Early Printing period.

(4) Advertising can reduce selling price.

(5) Barter system.
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — 3 ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ∞∑Í§áÊ øÊ⁄U ¬˝‡Ÿ ‚Ê«UflÊ.

(2) ‚fl¸ ¬˝‡ŸÊ¥ŸÊ ‚◊ÊŸ ªÈáÊ •Ê„UÃ.

(3) •Êfl‡ÿ∑§ ÃÕ ÁøòÊ ∑§Ê…UÊfl.

¬˝. 1. “¡Ê„UË⁄UÊÃ ‚Ê◊ÊÁ¡∑§ ¡ËflŸ‡ÊÒ‹Ëfl⁄U ¬Á⁄UáÊÊ◊ ∑§⁄UÃ” „U ÁfläÊÊŸ ©UŒÊ„U⁄UáÊÊ¥Œ˜flÊ⁄‘U S¬c≈U ∑§⁄UÊ.

¬˝. 2. “¡Ê„UË⁄UÊÃ∑§Ê⁄UÊŸ ‚fl¸oÎÃ •‚Êfl ‹ÊªÃ” S¬c≈U ∑§⁄UÊ.

¬˝. 3. •ÊÒŒKÊÁª∑§ ∑˝§Ê¥ÃË¬ÍflË¸ëÿÊ fl Ÿ¥Ã⁄UëÿÊ ∑§Ê›ÊÃË‹ ¡Ê„UË⁄UÊÃ-Áfl‡flÊø fláÊ¸Ÿ ∑§⁄UÊ.

¬˝. 4. ¡Ê„UË⁄UÊÃË◊È› ©Uà¬ÊŒŸÊøË Á∑¥§◊Ã ∑§◊Ë „UÊ™§ ‡Ê∑§Ã. S¬c≈U ∑§⁄UÊ.

¬˝. 5. ’„UËSÃ fl •¥Ãª¸Ã ¡Ê„UË⁄UÊÃË◊äÊË‹ flªflª›KÊ ◊Êäÿ◊Ê¥ø ©UÁøÃ ©UŒÊ„U⁄UáÊÊ‚„UËÃ flªË¸∑§⁄UáÊ

∑§⁄UÊ.

¬˝. 6. ŒÍ⁄UŒ‡Ê¸Ÿfl⁄UË‹ •Ê¬ÀÿÊ •Êfl«UËëÿÊ ∞πÊŒKÊ ‚Î¡ŸÊà◊∑§ ¡Ê„UË⁄UÊÃËø øøÊ¸à◊∑§ Áfl‡‹·áÊ

∑§⁄UÊ.

¬˝. 7. ÕÊ«UÄÿÊÃ Á≈U¬Ê Á‹„UÊ (∑§ÊáÊàÿÊ„UË ÃËŸ) —

(1) ¬˝àÿˇÊ fl •¬˝àÿˇÊ ¡Ê„UË⁄UÊÃË

(2) Á‡ÊÄ∑§Ê ¬˝ÁÃ◊Ê ÉÊ«UÁfláÿÊ‚ ¡ÊÁ„U⁄UÊÃËø ÿÊªŒÊŸ

(3) ¬˝Ê⁄¥UÁ÷∑§ ◊ÈŒ˝áÊ∑§Ê›

(1) ¡Ê„UË⁄UÊÃ Áfl∑˝§Ë◊ÍÀÿ ∑§◊Ë ∑§⁄UÃ

(1) ŒáÊ ÉÊáÊ (Barter system)
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Q. 1. (a) The lives of Buddha have been one of the most important subjects

of painting at Ajanta. Explain the style and technique used while

describing any one Jataka painting from Ajanta. [15]

(b) Fill in the blanks : [5]

(i) Mother goddess in Indus valley civilization is made in .........

medium.

(ii) ................. style inspires Gandhar style.

(iii) The human image of Buddha is seen in ........... cult.

(iv) The founder member of Surrealism is .................. .

(v) The place of worship of Buddhist monks is called ............. .

Q. 2. How Egyptian art is related to their belief in religion? Explain with

reference to Pyramids at Giza. [10]
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Q. 3. Write in detail about the life, style and works of any one of the

following : [10]

(a) Ram Kinker Baij

(b) Michelangelo

(c) Jamini Roy

Q. 4. Describe details of Roman Sculptures. [10]

Q. 5. Specify the difference between ‘Gandhara’ style and ‘Mathura’ style

with suitable examples. [10]

Q. 6. What is Baroque Art? Give detail information about style and work of

Bernini. [10]

Q. 7. Write short notes (Any two) : [10]

(a) Dancing figure from Indus valley.

(b) Laocoon Group.

(c) Padmapani Bodhisatva.
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — 3 ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 „UÊ •ÁŸflÊÿ¸ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥ÃÍŸ ∑È§ΔU‹„UË øÊ⁄U ¬˝‡Ÿ ‚Ê«UflÊ.

(2) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÍŒ •‚ÊflËÃ.

(3) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§ÃË ∑§Ê…UÊflË.

(4) ÃÈê„UË ÃÈ◊øË ©UàÃ⁄‘U πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã Á‹„ÍU ‡Ê∑§ÃÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. (•) •¡¥ΔUÊëÿÊ ÁøòÊ∑§‹Ã ’ÈŒ˜äÊ (¡ÊÃ∑§ ∑§ÕÊ) „UÊ ¬˝◊Èπ Áfl·ÿ ΔU⁄U‹Ê •Ê„U. •¡¥ΔUÊÃË‹

∑§ÊáÊàÿÊ„UË ∞∑§Ê ¡ÊÃ∑§ ∑§ÕëÿÊ ÁøòÊÊø Ã¥òÊ fl ‡ÊÒ‹ËëÿÊ•ÊäÊÊ⁄‘U fláÊ¸Ÿ ∑§⁄UÊ. [15]

(’) ªÊ›‹‹ ‡ÊéŒ ÷⁄UÊ — [5]

(i) Á‚¥äÊÍ ‚¥S∑Î§ÃË◊äÊË‹ ◊ÊÃÎ∑§Ê ŒflÃÊ ............ ◊Êäÿ◊ÊÃ ∑§ÀÿÊ •Ê„UÃ.

(ii) ªÊ¥äÊÊ⁄U ‡ÊÒ‹Ëfl⁄U .............. ∑§‹øÊ ¬˝÷Êfl •Ê„U.

(iii) ’ÈŒ˜äÊÊøË ◊ÊŸflË ¬˝ÃË◊Ê .................. ¬¥ÕÊÃ ÁŒ‚Ã.

(iv) •ÁÃflÊSÃflflÊŒÊøÊ ¡Ÿ∑§ ................... „UÊ „UÊÿ.

(v) ’ÊÒŒ˜äÊ Á÷ˇÊÈ¥ëÿÊ ¬˝ÊÕ¸ŸÊ ¡Êª‹Ê .............. ‚¥’ÊäÊ‹ ¡ÊÃ.

¬˝. 2. ßUÁ¡åÃ‡ÊËÿŸ ∑§‹Ê „UË äÊ◊Ê¸fl⁄U ∑§‡ÊË •fl‹¥’ÍŸ •Ê„U? ªË¤ÊÊ ÿâÊË‹ Á¬⁄‘U◊Ë«UŒ˜flÊ⁄‘U „U S¬c≈U

∑§⁄UÊ. [10]

¬˝. 3. πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Êø ¡ËflŸ, ‡ÊÒ‹Ë fl ∑§‹Ê∑Î§ÃËÁfl·ÿË ‚ÁflSÃ⁄U Á‹„UÊ — [10]

(•) ⁄UÊ◊Á∑¥§∑§⁄U ’Ò¡

(’) ◊Êÿ∑§‹∞¥¡‹Ê

(∑§) ÿÊÁ◊ŸË ⁄UÊÚÿ
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¬˝. 4. ⁄UÊ◊Ÿ Á‡ÊÀ¬∑§‹Áfl·ÿË ‚ÁflSÃ⁄U øøÊ¸ ∑§⁄UÊ. [10]

¬˝. 5. ªÊ¥äÊÊ⁄U •ÊÁáÊ ◊ÕÈ⁄UÊ ÿÊ ŒÊŸ ‡ÊÒ‹ËÃË‹ »§⁄U∑§ ©UŒÊ„U⁄UáÊÊ‚„U S¬c≈U ∑§⁄UÊ. [10]

¬˝. 6. ’⁄UÊ∑§ ∑§‹Ê ê„UáÊ¡ ∑§Êÿ? ’ÁŸ¸ŸË ÿÊ Á‡ÊÀ¬∑§Ê¥∑Î§ÃËŒ˜flÊ⁄‘U ÿÊ ∑§‹Áfl·ÿË •ÊÁáÊ ∑§‹Ê‡ÊÒ‹ËÁfl·ÿË

◊ÊÁ„UÃË ŒKÊ. [10]

¬˝. 7. fláÊ¸ŸÊà◊∑§ Á≈U¬Ê Á‹„UÊ (∑§ÊáÊàÿÊ„UË ŒÊŸ) — [10]

(•) Á‚¥äÊÈ ‚¥S∑Î§ÃËÃË‹ ŸÁÃ¸∑§Ê

(’) ‹Ê•Ê∑Í§Ÿ ‚◊Í„U

(∑§) ¬Œ˜◊¬ÊáÊË ’ÊäÊË‚àfl
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Q. 1. (A) Write an essay on ‘The contribution of Roman architects to the

field of architecture with the description of coloseum and

pantheon. [15]

(B) Write short note (Any one) : [5]

(i) Coloseum

(ii) Pyramid of Giza

Q. 2. (A) Fill in the blanks : [5]

(i) The capital of Rome was transfered to Byzantium by king

.............. in 343 A.D.

(ii) The worshiping place in Mesopotamian culture is known as

................. .

(iii) ................... is the circle of huge stones from Paleolithic period.
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(iv) The Egyption sculptures of human face and lion body are

known as ................ .

(v) .................. is the biggest pyramid in Egypt.

(B) Match the following : [5]

(i) Egyption painting (a) Realistic painting

(ii) Byzantium painting (b) Glass painting

(iii) Romansque painting (c) Begining of pictorial

language

(iv) Greek painting (d) Mozaics

(v) Mesopotamian (e) Ziggurat

Q. 3. Explain the law of frontality with Egyption painting and sculpture,

with appropriate examples. [10]

Q. 4. Write short notes (Any two) : [10]

(a) Catacombs.

(b) The concept of ‘Life after death’ in Egyption art.

(c) Three types of pillars in Greek art.

Q. 5. State the difference between Byzantium and Gothic architecture. [10]

Q. 6. Explain Greek sculpture with the description of following points : [10]

(i) Archaic period

(ii) Classical period

(iii) Hellinistic period
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — 3 ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UfláÊ •Êfl‡ÿ∑§ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊÃ„UË øÊ⁄U

¬˝‡Ÿ ‚Ê«UflÊ.

(2) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÈŒ •‚ÊflË.

(3) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§àÿÊ fl ⁄‘UπÊ≈UŸ ∑§⁄UÊ.

(4) πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. (•) ⁄UÊ◊Ÿ flÊSÃÈ‡ÊÊSòÊôÊÊ¥ŸË flÊSÃÈ‡ÊÊSòÊÊ‹Ê ÁŒ‹‹ ÿÊªŒÊŸ ÿÊfl⁄U ‚ÁflSÃ⁄U ÁŸ’¥äÊ Á‹„UÊ fl

∑§‹ÊÁ¤Êÿ◊ •ÊÁáÊ ¬ÚÁÕÿÊÚŸ flÊSÃÈ⁄UøŸÊ S¬c≈U ∑§⁄UÊ. [15]

(’) Á≈U¬Ê Á‹„UÊ (∑§ÊáÊÃ„UË ∞∑§) — [5]

(i) ∑§‹ÊÁ¤Êÿ◊

(ii) Á¬⁄UÊÚÁ◊«U (Áª¤ÊÊ)

¬˝. 2. (•) ªÊ›‹ÀÿÊ ¡ÊªÊ ÷⁄UÊ — [5]

(i) ............... ÿÊ ⁄UÊ¡ÊŸ ßU.‚. 343 ◊äÿ •Ê¬‹Ë ⁄UÊ¡äÊÊŸË ⁄UÊ◊„ÍUŸ ’Êÿ¤ÊÁ≈Uÿ◊

ÿÕ „U‹fl‹Ë.

(ii) ◊‚Ê¬Ê≈UÁ◊ÿŸ ‚¥S∑Î§ÃËÃ ¬˝ÊÕ¸ŸÊSÕ›ÊŸÊ ................ ê„UáÊÃÊÃ.

(iii) ............. ê„UáÊ¡ •‡◊ÿÈªËŸ ©U¬Ê‚ŸÊ flÃȨ̀› „UÊÿ.

(iv) ßUÁ¡åÃÁ‡ÊÿŸ ‚¥S∑Î§ÃË‹ ◊ÊŸflË ø„U⁄UÊ fl Á‚¥„UÊø ‡Ê⁄UË⁄U •‚‹ÀÿÊ ÷√ÿ Á‡ÊÀ¬Ê¥ŸÊ

................. ê„UáÊÃÊÃ.

(v) ................... ßUÁ¡åÃ◊äÊË‹ ‚flÊ¸Ã ◊ÊΔUÊ Á¬⁄UÊÚÁ◊«U „UÊÿ.
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(’) ¡Ê«KÊ ‹ÊflÊ — [5]

(i) ßUÁ¡åÃÁ‡ÊÿŸ ÁøòÊ∑§‹Ê (a) ÿÕÊÕ¸flÊŒË ÁøòÊ

(ii) ’Êÿ¤Ê¥≈UÊßUŸ ÁøòÊ∑§‹Ê (b) ⁄¥UªËÃ ∑§ÊøÁøòÊ

(iii) ⁄UÊ◊ŸS∑§ ÁøòÊ∑§‹Ê (c) ÁøòÊÁ‹¬Ë‹Ê ‚ÈL§flÊÃ

(iv) ª˝Ë∑§ ÁøòÊ∑§‹Ê (d) ◊Ê¤ÊÊß¸U∑§ ÁøòÊ

(v) ◊‚Ê¬Ê≈UÁ◊ÿŸ (e) Á¤ÊÇªÈ⁄UÊÃ

¬˝. 3. ‚ã◊ÈπÃøÊ ÁŸÿ◊ ê„UáÊ¡ ∑§Êÿ? „U ‚Ê¥ªÍŸ ßUÁ¡åÃ◊äÊË‹ ÁøòÊ∑§‹Ê •ÊÁáÊ ◊ÍÃË¸∑§‹Ê ÿÊÇÿ

©UŒÊ„U⁄UáÊÊ‚„U S¬c≈U ∑§⁄UÊ. [10]

¬˝. 4. Á≈U¬Ê Á‹„UÊ (∑§ÊáÊàÿÊ„UË ŒÊŸ) — [10]

(•) ∑Ú§≈ÚU∑§Êê’‚

(’) ßUÁ¡åÃÁ‡ÊÿŸ ∑§‹ÃË‹ “◊ÎàÿÈàÃ⁄U ¡ËflŸ” „UË ‚¥∑§À¬ŸÊ

(∑§) ª˝Ë∑§ ‚¥S∑Î§ÃËÃË‹ ¬˝◊Èπ ÃËŸ SÃ¥÷ ¬˝∑§Ê⁄U

¬˝. 5. ’Êÿ¤Ê¥≈UÊßUŸ flÊSÃÈ‡ÊÒ‹Ë •ÊÁáÊ ªÊÚÁÕ∑§ flÊSÃÈ‡ÊÒ‹Ë ÿÊÃË‹ »§⁄U∑§ S¬c≈U ∑§⁄UÊ. [10]

¬˝. 6. ª˝Ë∑§ Á‡ÊÀ¬∑§‹ÃË‹ ¬È…UË‹ ≈UååÿÊ¥ø ‚¥Œ÷Ê¸‚„U S¬c≈UË∑§⁄UáÊ ŒKÊ —

(a) •Ê·¸∑§Ê›

(b) •Á¡¡ÊÃ ∑§‹øÊ ∑§Ê›

(c) „U‹ÁŸÁS≈U∑§ ∑§Ê›
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Q. 1. (A) Discuss the point of view of Indian Aesthetics which is suggested

through ‘the story of Natyashastra’s origin’. [15]

(B) Write short note (Any one) : [5]

(i) Chitrasutra

(ii) Panakarasa Nyay

Q. 2. Give detail description of ‘Ancient Indian shilp texts’. [10]

Q. 3. (A) Fill in the blanks : [10]

(i) ................. written by Vatsyana is one of the oldest Indian

aesthetical texts.

(ii) Natural beauty and ............ beauty are two types of beauty.

(iii) Someshwara’s ............., mentions five types of painting.
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(iv) According to Raja Bhoj, a good architect is supposed to have

4 charactors, which are ............, karma ........... and sheel.

(B) Match the following : [5]

(i) Bharatmuni (a) Sarparajju-Nyay

(ii) Shri-Shankuka (b) Samarangan Sutradhar

(iii) Raja Bhoj (c) Abhilashitarth

Chintamani

(iv) Abhinavgupta (d) Natyashastra

(v) Someshwar (e) Rasa-Jagruti

Q. 4. Give the comparative analysis of ‘the four types of painting mentioned

in chitrasutra’ and the five types of painting mentioned in Abhilashitarth

Chintamani’. [10]

Q. 5. Give the comparative analysis with the explanation of ‘Rasa-Nirmiti

process described by Bharatmuni’ and ‘Rasa-Jagruti process described

by Abhinavgupta. [10]

Q. 6. Explain six limbs of painting with the explanation of following shloka : [10]

M§¬÷Œ ¬˝◊ÊáÊÊÁŸ ÷Êfl‹ÊfláÿÿÊ¡Ÿ◊˜–

‚ÊŒÎ‡ÿ flÁáÊ¸∑§Ê÷¥ª◊˜ ßUÁÃ ÁøòÊ◊˜ ·æ§Êª∑§◊˜H

Q. 7. Explain eight limbs of Shastra and Karma each. [10]
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — 3 ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UfláÊ •Êfl‡ÿ∑§ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊÃ„UË øÊ⁄U

¬˝‡Ÿ ‚Ê«UflÊ.

(2) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÈŒ •‚ÊflË.

(3) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§ÃË ∑§Ê…UÊ.

(4) πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. (•) ŸÊ≈K‡ÊÊSòÊÊøË ¡ã◊∑§ÕÊ ‚Ê¥ªÍŸ àÿÊÃÍŸ ‚ÈÁøÃ „UÊáÊÊ:ÿÊ ÷Ê⁄UÃËÿ ‚ÊÒ¥Œÿ¸ ‡ÊÊSòÊÊëÿÊ

ŒÎc≈UË∑§ÊŸÊfl⁄U ‚ÁflSÃ⁄U ÷Êcÿ ∑§⁄UÊ. [15]

(’) ∑§ÊáÊÃË„UË ∞∑§ ≈UË¬ Á‹„UÊ — [5]

(i) ÁøòÊ‚ÈòÊ

(ii) ¬ÊŸ∑§⁄U‚ãÿÊÿ

¬˝. 2. “÷Ê⁄UÃËÿ ‚ÊÒ¥Œÿ¸‡ÊÊSòÊÊfl⁄UË‹ ¬˝ÊøËŸ ª˝¥Õ” ÿÊfl⁄U ‚ÁflSÃ⁄U ≈UË¬ Á‹„UÊ. [10]

¬˝. 3. (•) Á⁄U∑§ÊêÿÊ ¡ÊªÊ ÷⁄UÊ — [5]

(i) flÊà‚ÿŸÊø .............. „U ¬˝ÊøËŸÃ◊ ‚ÊÒ¥Œÿ¸‡ÊÊSòÊÊfl⁄UË‹ ª¥̋ÕÊ¥¬Ò∑§Ë ∞∑§ •Ê„U.

(ii) ŸÒ‚Áª¸∑§ ‚ÊÒ¥Œÿ¸ •ÊÁáÊ ............ ‚ÊÒ¥Œÿ¸ „U ‚ÊÒ¥ŒÿÊ¸ø ŒÊŸ ¬˝∑§Ê⁄U ‚◊¡‹ ¡ÊÃÊÃ.

(iii) ‚Ê◊‡fl⁄U Á‹ÁπÃ ........... ÿÊ ª˝¥ÕÊÃ ÁøòÊÊ¥ø ¬Êø ¬˝∑§Ê⁄U ‚Ê¥ÁªÃ‹ •Ê„UÃ.

(iv) ⁄UÊ¡Ê ÷Ê¡ ÿÊëÿÊ ◊Ã, ∞∑§Ê øÊ¥ªÀÿÊ SÕ¬ÃË◊äÿ ............ , ∑§◊¸, ............

•ÊÁáÊ ‡ÊË‹ „U ªÈáÊ •‚áÊ •Êfl‡ÿ∑§ •Ê„U.
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(’) ¡Ê«KÊ ‹ÊflÊ — [5]

(i) ÷⁄UÃ◊ÈŸË (a) ‚¬¸⁄Uí¡ÍãÿÊÿ

(ii) üÊË‡Ê¥∑È§∑§ (b) ‚◊⁄UÊ¥ªáÊ‚ÈòÊäÊÊ⁄U

(iii) ⁄UÊ¡Ê ÷Ê¡ (c) •Á÷‹Á·ÃÊÕ¸Áø¥ÃÊ◊ÁáÊ

(iv) •Á÷ŸflªÈåÃ (d) ⁄U‚-¡ÊªÎÃË

(v) ‚Ê◊‡fl⁄U (e) ŸÊ≈K‡ÊÊSòÊ

¬˝. 4. “ÁøòÊ‚ÈòÊÊÃ fláÊ¸‹‹ ÁøòÊÊ¥ø øÊ⁄U ¬˝∑§Ê⁄U” •ÊÁáÊ “•Á÷‹Á·ÃÊÕ¸Áø¥ÃÊ◊áÊË ÿÊÃ ‚Ê¥ÁªÃ‹‹

¬Êø ¬˝∑§Ê⁄U” ÿÊø ÃÈ‹ŸÊà◊∑§ S¬c≈UË∑§⁄UáÊ ŒKÊ. [10]

¬˝. 5. “⁄U‚ÁŸÁ◊¸ÃË ¬˝Á∑˝§ÿÊ” •ÊÁáÊ “⁄U‚¡ÊªÎÃË ¬˝Á∑˝§ÿÊ” ÿÊ¥◊äÿ ÷⁄UÃ◊ÈŸË •ÊÁáÊ •Á÷ŸflªÈåÃ ÿÊ¥ëÿÊ

Á‚Œ˜äÊÊ¥ÃÊ¥øË ÃÈ‹ŸÊ ∑§⁄UÊ. [10]

¬˝. 6. ¬È…UË‹ ‡‹Ê∑§ÊëÿÊ S¬c≈UË∑§⁄UáÊÊëÿÊ ‚„U ÁøòÊÊ¥ëÿÊ ·æ˜§ÊªÊ¥fl⁄U ‚ÁflSÃ⁄U ≈UË¬ Á‹„UÊ — [10]

M§¬÷Œ ¬˝◊ÊáÊÊÁŸ ÷Êfl‹ÊfláÿÿÊ¡Ÿ◊˜–

‚ÊŒÎ‡ÿ flÁáÊ¸∑§Ê÷¥ª◊˜ ßUÁÃ ÁøòÊ◊˜ ·æ§Êª∑§◊˜H

¬˝. 7. ‡ÊÊSòÊ •ÊÁáÊ ∑§◊¸ ÿÊ ŒÊÉÊÊ¥ëÿÊ„UË •c≈UÊ¥ªÊ¥ø ‚ÁflSÃ⁄U fláÊ¸Ÿ ∑§⁄UÊ. [10]
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Q. 1. Write in detail with diagram about ‘Intaglio printing’ process. [10]

Q. 2. Write in detail on History of print-making. [10]

Q. 3. Write short note (Any two) : [10]

(i) Mezzotint

(ii) Wood cut

(iii) Lithograph

(iv) Dry point

Q. 4. Write in detail with diagram about ‘wood engraving process’. [10]

Q. 5. Write about ‘Aquatint’ printing process in detail. [10]

[4114] – 203

S. Y. B. F. A. (PAINTING)
Examination – 2012

PRINT MAKING

(THEORY)

Time : Two Hours Maximum Marks : 30

Note : (i) Answers should be to point.

(ii) Answer any three questions.

(iii) Gvie diagrams if necessary.

(iv) Answer in any one of the following languages :

English, Marathi or Hindi.
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — 2 ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 30

‚ÍøŸÊ — (1) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÈŒ •‚ÊflËÃ.

(2) ∑§ÊáÊÃ„UË ÃËŸ ¬˝‡Ÿ ‚Ê«UflÊ.

(3) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§àÿÊ ∑§Ê…UÊ.

(4) πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. “ß¥U≈UÊÇ‹Ë•Ê Á¬˝¥Á≈¥Uª” ÿÊ ¬Œ˜äÊÃËÁfl·ÿË •Ê∑Î§ÃË‚„U ‚ÁflSÃ⁄U Á‹„UÊ. [10]

¬˝. 2. Á¬˝¥≈U ◊Á∑¥§ªëÿÊ ßUÁÃ„UÊ‚Ê’Œ˜Œ‹ ‚ÁflSÃ⁄U øøÊ¸ ∑§⁄UÊ. [10]

¬˝. 3. Á≈U¬Ê Á‹„UÊ (∑§ÊáÊàÿÊ„UË ŒÊŸ) — [10]

(•) ¿UÊÿÊ ÷ŒÊ¥Á∑§Ã - ©UÁà∑§áÊ¸ ◊ÈŒ˝áÊ

(’) ∑§ÊcΔU ◊ÈŒ˝áÊ

(•) Á‡Ê‹Ê ◊ÈŒ˝áÊ

(•) ‡ÊÈc∑§Êª˝ ◊ÈŒ˝áÊ

¬˝. 4. “flÈ«U ßUãª˝Á√„¥Uª” Á¬˝¥Á≈¥Uª ¬Œ˜äÊÃËÁfl·ÿË ‚ÁflSÃ⁄U Á‹„UÊ. [10]

¬˝. 5. “•ÚÄflÊÁ≈¥U≈U” ◊ÈŒ˝áÊ ¬Œ˜äÊÃËÁfl·ÿË ‚ÁflSÃ⁄U Á‹„UÊ.
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Q. 1. Write notes on (Any three) :

(a) Early History of fairs.

(b) Classification of posters.

(c) Picture writing.

(d) Dance-drama.

(e) Window display.

Q. 2. Elaborate characters and functions of ‘Posters’. Why study of posters

is necessary for us?

Q. 3. Write in details on ‘Script’ in terms of Visual Communication,

Ideographic writing and Transitional writing.

Q. 4. Explain with visuals, ‘the nature and functions of ‘Exhibitions’.

[4114] – 204

S. Y. B. F. A. (PAINTING)
Examination – 2012

HISTORY OF VISUAL COMMUNICATION

PAPER - I  (THEORY)

Time : Three Hours Maximum Marks : 60

Note : (i) Total four questions to be answered.

(ii) Question No. 1 is compulsory. Attempt any three from the rest.

(iii) All questions carry equal marks.

(iv) Draw neat diargams wherever necessary.
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[4114] – 204

Q. 5. What is a role of ‘Theatre’ in Visual Communication. Give illustrative

explaination.

Q. 6. Compare ‘Posters’ and ‘Exhibitions’ in terms of their features and

functions, limitations and scope, advantages and disadvantages, merit

and demerits etc.
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — 2 ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 30

‚ÍøŸÊ — (1) ∞∑È§áÊ øÊ⁄U ¬˝‡ŸÊ¥øË ©UàÃ⁄‘U Á‹Á„UáÊ •Êfl‡ÿ∑§ •Ê„U.

(2) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UÁfláÊ •Êfl‡ÿ∑§ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊÃ„UË ÃËŸ

‚Ê«UflÊ.

(3) ‚fl¸ ¬˝‡ŸÊ¥ŸÊ ‚◊ÊŸ ªÈáÊ •Ê„UÃ.

(4) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§àÿÊ ∑§Ê…UÊ.

¬˝. 1. Á≈U¬Ê Á‹„UÊ (∑§ÊáÊàÿÊ„UË ÃËŸ) —

(•) “◊›Ê” ÿÊøÊ ‚ÈL§flÊÃËøÊ ßUÁÃ„UÊ‚

(’) Á÷àÃËÁøòÊÊ¥ø flªË¸∑§⁄UáÊ

(∑§) ÁøòÊ‹πŸ

(«U) ŸÎàÿ-ŸÊ≈K

(ßU) Œ‡Ê¸ÁŸ∑§Ê ÁflflÎàÃË

¬˝. 2. Á÷àÃËÁøòÊÊ¥øË flÒÁ‡Êc≈K •ÊÁáÊ ∑§Êÿ¸ ÁflSÃÎÃ ∑§⁄UÊ. Á÷àÃËÁøòÊÊ¥øÊ •èÿÊ‚ ∑§⁄UáÊ •Ê¬ÀÿÊ‹Ê

∑§Ê •Êfl‡ÿ∑§ •Ê„U?

¬˝. 3. ∑§À¬ŸÊÁøã„U‹πŸ, ÁSÕààÿ¥Ã⁄U∑§Ê‹ËŸ ‹πŸÊëÿÊ •ŸÈ·¥ªÊŸ •ÊÁáÊ ŒÎ∑§-ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊëÿÊ

ŒÎÁc≈U∑§ÊŸÊÃÈŸ “Á‹¬Ë”’Œ˜Œ‹ ‚ÁflSÃ⁄U Á‹„UÊ.

¬˝. 4. ¬˝Œ‡Ê¸ŸÊ¥ø “SflM§¬ •ÊÁáÊ ∑§Êÿ¸” •Ê∑Î§àÿÊ¥ëÿÊ•ÊäÊÊ⁄‘U S¬c≈U ∑§⁄UÊ.

¬˝. 5. ŒÎ∑§-ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊ◊äÿ “⁄¥Uª÷ÍÁ◊U”ø SÕÊŸ ∑§Êÿ?
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¬˝. 6. flÒÁ‡Êc≈K •ÊÁáÊ ∑§Êÿ¸, √ÿÊåÃË •ÊÁáÊ ◊ÿÊ¸ŒÊ, »§ÊÿŒ fl ÃÊ≈U, ÃÊ∑§Œ •ÊÁáÊ ‹flÁø∑§ÃÊ ßUàÿÊŒË

◊ÈŒ˜ŒKÊ¥Œ˜flÊ⁄‘U “Á÷àÃËÁøòÊ” •ÊÁáÊ “¬˝Œ‡Ê¸Ÿ” ÿÊ ŒÊŸ ÉÊ≈U∑§Ê¥◊äÿ ÃÈ‹ŸÊ ∑§⁄UÊ.
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Q. 1. Write short notes on (Any three) :

(a) The marketing policies and methods

(b) Consumer’s buying habits

(c) Motivation Research

(d) Market Research and product development

Q. 2. Explain the departments of Advertising agency in detail.

Q. 3. Write Nature and Scope of Market Research.

Q. 4. Explore different methods of reproduction of an artwork with their

advantages and disadvantages.

Q. 5. Analyse the importance of ‘Typography’ in an advertisiment.

[4114] – 205

S. Y. B. F. A. (APPLIED ART)
Examination – 2012

ADVERTISING ART AND IDEAS

PAPER - II (THEORY)

Time : Three Hours Maximum Marks : 60

Note : (i) Total four questions to be answered.

(ii) Question No. 1 is compulsory. Attempt any three from the rest.

(iii) All questions carry equal marks.

(iv) Draw neat diargams wherever necessary.
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Q. 6. How advertising is an important link between manufacturer and

consumer in the process of marketing.

Q. 7. Write the importance of Market Research in the process of designing

an advertising compaign.
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — 3 ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ∞∑È§áÊ øÊ⁄U ¬˝‡ŸÊ¥øË ©UàÃ⁄‘U Á‹Á„UáÊ •Êfl‡ÿ∑§ •Ê„U.

(2) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UÁfláÊ •Êfl‡ÿ∑§ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊÃ„UË ÃËŸ

‚Ê«UflÊ.

(3) ‚fl¸ ¬˝‡ŸÊ¥ŸÊ ‚◊ÊŸ ªÈáÊ •Ê„UÃ.

(4) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§àÿÊ ∑§Ê…UÊ.

¬˝. 1. Á≈U¬Ê Á‹„UÊ (∑§ÊáÊàÿÊ„UË ÃËŸ) —

(•) Áfl¬áÊŸ äÊÊ⁄UáÊ •ÊÁáÊ ¬Œ˜äÊÃË

(’) ª˝Ê„U∑§Ê¥ëÿÊ π⁄‘UŒË ∑§⁄UáÿÊëÿÊ ‚flÿË

(∑§) ¬˝flÃ¸ŸÊ ‚¥‡ÊÊäÊŸ

(«U) Áfl¬áÊË ‚¥‡ÊÊäÊŸ •ÊÁáÊ ©Uà¬ÊÁŒÃ flSÃÍøÊ Áfl∑§Ê‚

¬˝. 2. ¡Ê„UË⁄UÊÃ ‚¥SÕëÿÊ Áfl÷ÊªÊ¥øË ‚ÁflSÃ⁄U ◊ÊÁ„UÃË ŒKÊ.

¬˝. 3. Áfl¬áÊŸ ‚¥‡ÊÊäÊŸÊø SflM§¬ •ÊÁáÊ √ÿÊåÃË Á‹„UÊ.

¬˝. 4. ∑§‹ÊÁøòÊÊøË ¬ÈŸÁŸ¸Á◊¸ÃË ∑§⁄UáÿÊëÿÊ ¬Œ˜äÊÃË¥ø »§ÊÿŒ fl ÃÊ≈KÊ¥‚Á„UÃ fláÊ¸Ÿ ∑§⁄UÊ.

¬˝. 5. ¡ÊÁ„U⁄UÊÃËÃË‹ ◊ÈŒ˝áÊÊˇÊ⁄U ÿÊ¡Ÿø ◊„Uààfl S¬c≈U ∑§⁄UÊ.

¬˝. 6. Áfl¬áÊŸ ¬˝Á∑˝§ÿÃ ¡Ê„UË⁄UÊÃ „UÊ ©Uà¬ÊŒ∑§ •ÊÁáÊ ª˝Ê„U∑§ ÿÊÃË‹ ◊„UààflÊøÊ ŒÈflÊ „UÊÿ, „U S¬c≈U

∑§⁄UÊ.

¬˝. 7. ¡Ê„UË⁄UÊÃ ◊Ê„UË◊ •Ê‹πŸ ¬˝Á∑˝§ÿÃ Áfl¬áÊË ‚¥‡ÊÊäÊŸÊø ◊„Uààfl S¬c≈U ∑§⁄UÊ.
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Q. 1. (A) Describe the characteristic features of Nagara temple architecture.

Give details of atleast one important temple. [15]

(B ) Fill in the blanks : [5]

(i) ............. style has impact of Greek art.

(ii) The place of worship of Buddhist monk is called ............. .

(iii) Chamaran Dharini Yakshi from Maurya period is carved in

............ .

(iv) Indian temple architecture from South Indian is called

............... .

(v) Standing Buddha from Mathura is carved in ............. .

Q. 2. Describe notable characteristics of Sanchi stupa. [10]

Q. 3. Write in brief the important feature of Gothic architecture, Sculpture

and Painting. [10]

[4114] – 206

S. Y. B. F. A. (SCULPTURE)
Examination – 2012

HISTORY OF ART

Time : Three Hours Maximum Marks : 60

Note : (i) Question No. 1 is compulsory. Attempt any three from the rest.

(ii) Answers should be to the point.

(iii) Draw diagrams if necessary.

(iv) You may write your answers in any one of the following languages :

English, Marathi or Hindi.
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Q. 4. How Egyptian art is related to their belief in religion? Explain with

reference to pyramids at Giza. [10]

Q. 5. Write short notes (Any two) : [10]

(a) Chaitya and Vihar

(b) Bhimbetaka

(c) Hagia Sophia

Q. 6. Write in detail about Nalanda, Pal and Sen Sculptures. (Any one) [10]

Q. 7. Describe salient features of Byzantine art citing important examples. [10]
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — 3 ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UfláÊ •Êfl‡ÿ∑§ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË øÊ⁄UÊ¥øË

©UàÃ⁄U Á‹„UÊ.

(2) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UÁfláÊ •Êfl‡ÿ∑§ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊÃ„UË ÃËŸ

‚Ê«UflÊ.

(3) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§àÿÊ ∑§Ê…UÊ.

(4) πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. (•) ŸÊª⁄U ◊¥ÁŒ⁄U ‡ÊÒ‹ËÁfl·ÿË ◊ÊÁ„UÃË ‚Ê¥ªÍŸ ∑§ÊáÊàÿÊ„UË ∞∑§Ê ◊¥ÁŒ⁄UÊø ‚ÁflSÃ⁄U fláÊ¸Ÿ ∑§⁄UÊ. [15]

(’) Á⁄U∑§ÊêÿÊ ¡ÊªÊ ÷⁄UÊ — [5]

(i) ª˝Ë∑§ ∑§‹øÊ ¬˝÷Êfl .............. ÿÊ ‡ÊÒ‹Ëfl⁄U ÁŒ‚ÃÊ.

(ii) ’ÊÒŒ˜äÊ Á÷ˇÊÈ¥ëÿÊ ¬˝ÊÕ¸ŸÊ ¡Êª‹Ê ............. ‚¥’ÊäÊ‹ ¡ÊÃ.

(iii) ◊ÊÒÿ¸ ∑§Ê›ÊÃË‹ øÊ◊⁄UáÊ äÊÊÁ⁄UáÊË ÿˇÊË „UË .............. ÿÊ ◊Êäÿ◊ÊÃ ÉÊ«Ufl‹‹Ë •Ê„U.

(iv) ŒÁˇÊáÊ ÷Ê⁄UÃËÿ Á‡Êπ⁄UÊ‹Ê ................ ÿÊ ŸÊflÊŸ ‚¥’ÊäÊÃÊÃ.

(v) ◊ÕÈ⁄‘UøÊ ©U÷Ê ’ÈŒ˜äÊ „U Á‡ÊÀ¬ .............. ◊Êäÿ◊ÊÃ ÉÊ«UÁfl‹ •Ê„U.

¬˝. 2. ‚Ê¥øË SÃÍ¬Êfl⁄UË‹ Á‡ÊÀ¬ fl ⁄UøŸÊ ‚ÁflSÃ⁄U fláÊ¸Ÿ ∑§⁄UÊ. [10]

¬˝. 3. ªÊÚÁÕ∑§ flÊSÃÈ∑§‹Ê, Á‡ÊÀ¬∑§‹Ê •ÊÁáÊ ÁøòÊ∑§‹Ê ÿÊ¥øË πÊ‚ flÒÁ‡Êc≈K ÕÊ«UÄÿÊÃ Á‹„UÊ. [10]

¬˝. 4. ßUÁ¡åÃ‡ÊËÿŸ ∑§‹Ê „UË äÊ◊Ê¸fl⁄U ∑§‡ÊË •fl‹¥’ÍŸ •Ê„U? ªË¤ÊÊ ÿÁÕ‹ Á¬⁄‘U◊Ë«UŒ˜flÊ⁄‘U „U S¬c≈U

∑§⁄UÊ. [10]
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¬˝. 5. Á≈U¬Ê Á‹„UÊ (∑§ÊáÊàÿÊ„UË ŒÊŸ) — [10]

(•) øÒàÿ fl Áfl„UÊ⁄U

(’) ÷Ë◊’≈U∑§Ê

(∑§) ∞Á¡ÿÊ ‚ÊÁ»§ÿÊ

¬˝. 6. ŸÊ‹¥ŒÊ, ¬Ê‹ fl ‚Ÿ Á‡ÊÀ¬Ê¥¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Êfl⁄U ‚ÁflSÃ⁄U Á‹„UÊ. [10]

¬˝. 7. ’Êÿ¤Ê¥≈UÊßUŸ ∑§‹øË flÒÁ‡Êc≈K S¬c≈U ∑§⁄UÊ. [10]
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Q. 1. (A) Give classification of paintings according to ‘Chitrasutra’ and [15]

explain how it is different from that given in ‘Abhilashitarth

Chintamani’.

(B ) Write short note (any one) : [5]

(i) Abhinava Gupta’s ‘Rasa Theory’

(ii) Chitra-Turaga Nyaya

(iii) Bharata’s Natyashastra

Q. 2. Explain with suitable examples the different aspects of painting known

as ‘Shadangas’. [10]

Q. 3. Write Mythical Story about the birth of painting and discuss it in detail. [10]

Q. 4. What are the special qualities of a ‘Sthapati’? Discuss with special

reference to ‘Shastra’ and ‘Karma’ as stated in ‘Samarangan Sutradhara’. [10]

[4114] – 207

S. Y. B. F. A. (Sculpture)
Examination – 2012

INDIAN AESTHETICS

Time : Three Hours Total Marks : 60

Note : (i) Question No. 1 is compulsory. Attempt any four from the rest.

(ii) Answers should be to the point.

(iii) Draw diagrams if necessary.

(iv) You may write your answers in any one of the following languages :

English, Marathi or Hindi.
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Q. 5. Match the following : [10]

‘A’                                                                     ‘B’

(1) Bhava (i) Utpattivada

(2) Comic (ii) Rasa

(3) Kalidasa (iii) Anumitivada

(4) Bharatmuni (iv) Chitrasutra

(5) Bhatta Nayak (v) Hasya Rasa

(6) Raja Bhoj (vi) Bhuktivada

(7) Someshwar Pandit (vii) Meghdoot

(8) Vishnudharmottar Purana (viii) Natyashastra

(9) Bhatta Lolak (ix) Samarangan Sutradhar

(10) Shri Shankuka (x) Abhilashitarth

Chintamani

Q. 6. Write an appreciation of the work of art, with particular reference to

the following points (any one) : [10]

(1) Type of Work and Provenance

(2) Title and Subject  Matter

(3) Period and Style

(4) Artistic Qualities

(5) Aesthetic Appeal

(i) Shankadhwani

(ii) Gangavataran

(iii) To the temple

Q. 7. Give the comparative analysis with the explanation of ‘Rasa-Nirmiti’

process described by Bharatmuni and ‘Rasa-Jagruti’ process described

by Abhinava Gupta. [10]

________
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‚ÍøŸÊ — (i) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UfláÊ •ÁŸflÊÿ¸ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË øÊ⁄UÊ¥øË

©UàÃ⁄U Á‹„UÊ.

(ii) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÍŒ •‚ÊflËÃ.

(iii) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§àÿÊ ∑§Ê…UÊ.

(iv) πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. (•) “ÁøòÊ‚ÍòÊ”◊äÿ ÁøòÊÊ¥ø flªË¸∑§⁄UáÊ ∑§‚ ∑§‹ ª‹ •Ê„U Ã ‚Ê¥ªÍŸ Ã “•Á÷‹Á·ÃÊÕ¸

Áø¥ÃÊ◊ÁáÊ”◊äÿ ÁŒ‹ÀÿÊ flªË¸∑§⁄UáÊÊ¬ˇÊÊ ∑§‚ Á÷ãŸ •Ê„U Ã S¬c≈U ∑§⁄UÊ. [15]

(’) ∑§ÊáÊàÿÊ„UË ∞∑§Êfl⁄U ‚¥ÁˇÊåÃ ≈UË¬ Á‹„UÊ  — [5]

(i) •Á÷Ÿfl ªÈåÃÊøÊ “⁄U‚-Á‚Œ˜äÊÊ¥Ã”

(ii) ÁøòÊ-ÃÈ⁄Uª ãÿÊÿ

(iii) ÷⁄UÃÊø ŸÊ≈K‡ÊÊSòÊ

¬˝. 2. “·«UÊ¥ª” ÿÊ ŸÊflÊŸ ¬Á⁄UÁøÃ •‚‹ÀÿÊ ÁøòÊÊ¥ëÿÊ ÁflÁfläÊ ¬Ò‹Í¥ø ◊„Uààfl ‚ÊŒÊ„U⁄UáÊ S¬c≈U ∑§⁄UÊ. [10]

¬˝. 3. ÁøòÊ∑§‹ëÿÊ ¬ÊÒ⁄UÊÁáÊ∑§ ¡ã◊∑§ÕÁfl·ÿË Á‹„UÊ •ÊÁáÊ àÿÊfl⁄U ‚ÁflSÃ⁄U øøÊ¸ ∑§⁄UÊ. [10]

¬˝. 4. “SÕ¬ÃË”ø Áfl‡Ê· ªÈáÊ ∑§ÊáÊÃ? “‚◊⁄UÊ¥ªáÊ ‚ÍòÊäÊÊ⁄U”ëÿÊ •ÊäÊÊ⁄‘U “‡ÊÊSòÊ” fl “∑§◊¸” ÿÊ¥ëÿÊ

Áfl‡Ê· ‚¥Œ÷Ê¸Ã S¬c≈U ∑§⁄UÊ. [10]

ÁmUÃËÿ fl·¸ ’Ë.∞»˜§.∞. (Á‡ÊÀ¬∑§‹Ê)
¬⁄UËˇÊÊ wÆvw

÷Ê⁄UÃËÿ ‚ÊÒ¥Œÿ¸‡ÊÊSòÊ

fl› — ÃËŸ ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60
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¬˝. 5. ¡Ê«KÊ ‹ÊflÊ — [10]

(1) ÷Êfl (i) ©Uà¬ÁàÃflÊŒ

(2) „UÊ‚ (ii) ⁄U‚

(3) ∑§Ê‹ËŒÊ‚ (iii) •ŸÈÁ◊ÁÃflÊŒ

(4) ÷⁄UÃ◊ÈŸË (iv) ÁøòÊ‚ÍòÊ

(5) ÷≈U˜≈ ŸÊÿ∑§U (v) „UÊSÿ⁄U‚

(6) ⁄UÊ¡Ê ÷Ê¡ (vi) ÷ÈÄÃËflÊŒ

(7) ‚Ê◊‡fl⁄U ¬¥Á«UÃ (vii) ◊ÉÊŒÍÃ

(8) ÁflcáÊÈäÊ◊Ê¸àÃ⁄U ¬È⁄UÊáÊ (viii) ŸÊ≈K‡ÊÊSòÊ

(9) ÷≈˜U≈U ‹Ê‹∑§ (ix) ‚◊⁄UÊ¥ªáÊ ‚ÍòÊäÊÊ⁄U

(10) üÊË ‡Ê¥∑È§∑§ (x) •Á÷‹Á·ÃÊÕ¸ Áø¥ÃÊ◊ÁáÊ

¬˝. 6. πÊ‹Ë ÁŒ‹ÀÿÊ ÁflÁ‡Êc≈U ‚¥Œ÷Ê¸ëÿÊ •ÊäÊÊ⁄‘U ∑§‹Ê∑Î§ÃËø ⁄U‚ª˝„UáÊ ∑§⁄UÊ (∑§ÊáÊÃ„UË ∞∑§) — [10]

(1) ∑§‹Ê∑Î§ÃËøÊ ¬˝∑§Ê⁄U fl ¬˝ÊÁåÃSÕÊŸ

(2) ŸÊfl •ÊÁáÊ Áfl·ÿ

(3) ∑§Ê‹ fl ‡ÊÒ‹Ë

(4) ∑§‹Êà◊∑§ ªÈáÊ

(5) ‚ÊÒ¥Œÿ̧¬̋ÁøÃË

(i) ‡Ê¥πäflŸË

(ii) ª¥ªÊflÃ⁄UáÊ

(iii) ◊¥ÁŒ⁄UÊ∑§«U

¬˝. 7. ÷⁄UÃ◊ÈŸË¥øË “⁄U‚-ÁŸÁ◊¸ÃË ¬˝Á∑˝§ÿÊ” •ÊÁáÊ •Á÷Ÿfl ªÈåÃÊøË “⁄U‚-¡ÊªÎÃË ¬˝Á∑˝§ÿÊ” S¬c≈U ∑§M§Ÿ

àÿÊ¥øË ÃÈ‹ŸÊ ∑§⁄UÊ. [10]
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Q. 1. (A) Write an essay on ‘Baroque Art’. [15]

(B ) Write short notes (any one) : [5]

(i) Favism

(ii) Theory of Dream Analysis by Sigmond Frued

Q. 2. Specify characteristics of Surrealism and write in detail about any well [10]

known Surrealism Artist.

Q. 3. Write short notes (any two) : [10]

(i) Ashta Nayak - Ashta Nayika Miniatures

(ii) Ragamala Miniatures Paintings

(iii) Bundi Paintings

[4114] – 301

T.Y.B.F.A. (Drawing and Painting)
Examination – 2012

HISTORY OF ART (INDIAN AND WESTERN)

(THEORY)

Time : Three Hours Total Marks : 60

Note : (i) Question No. 1 is compulsory. Attempt any four from the rest.

(ii) Answers should be to the point.

(iii) Draw diagrams if necessary.

(iv) You may write your answers in any one of the following languages :

English, Marathi or Hindi.
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Q. 4. Emergence of Romaticism and Neo-classicism  is the result of French [10]

Revolution in the late 18th century. Discuss it with references and

examples.

Q. 5. Make a comparison between Moghul and Rajput miniatures. [10]

Q. 6. Critically discuss the works of any one of the following : [10]

(i) Michelangelo

(ii) Leonardo-da-Vinci

Q. 6. Write short notes on  any two of the following : [10]

(i) Animal and bird drawing in Jahangir’s time

(ii) ‘Radha’ from Kishangarh School

(iii) Jain Painting style.

______
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‚ÍøŸÊ — (i) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UÁfláÊ •ÁŸflÊÿ¸ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË øÊ⁄UÊ¥øË

©UàÃ⁄U Á‹„UÊ.

(ii) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÍŒ •‚ÊflËÃ.

(iii) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§àÿÊ ∑§Ê…UÊ.

(iv) πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. (•) “’⁄UÊ∑§ ∑§‹Ê” ÿÊfl⁄UU ÁŸ’¥äÊ Á‹„UÊ. [15]

(’) ÕÊ«UÄÿÊÃ Á≈U¬Ê Á‹„UÊ (∑§ÊáÊÃÊ„UË ∞∑§U)  — [5]

(i) »§ÊflflÊŒ

(ii) Á‚Ç◊¥«U »˝§ÊÚß¸U«U ÿÊøÊ SflåŸ •Ê∑§‹ŸÊøÊ Á‚Œ˜äÊÊ¥Ã

¬˝. 2. •ÁÃflÊSÃflflÊŒÊøË flÒÁ‡Êc≈K Áfl‡ÊŒ ∑§⁄UÊ •ÊÁáÊ àÿÊÃË‹ ¬˝Á‚Œ˜äÊ ÁøòÊ∑§Ê⁄UÊ¥ëÿÊ ’Ê’ÃËÃ [10]

‚ÁflSÃ⁄U Á‹„UÊ.

¬˝. 3. ÕÊ«UÄÿÊÃ Á≈U¬Ê Á‹„UÊ (∑§ÊáÊÃ„UË ŒÊŸ) — [10]

(i) •c≈UŸÊÿ∑§-•c≈UŸÊÁÿ∑§Ê ‹ÉÊÈÁøòÊ

(ii) ⁄UÊª◊Ê‹Ê ‹ÉÊÈÁøòÊ

(iii) ’È¥ŒË ÁøòÊ

ÃÎÃËÿ fl·¸ ’Ë.∞»˜§.∞. (⁄‘UπÊ∑§‹Ê fl ⁄¥Uª∑§‹Ê)
¬⁄UËˇÊÊ wÆvw

∑§‹Ê ßUÁÃ„UÊ‚ (÷Ê⁄UÃËÿ fl ¬ÊÁp◊Êàÿ)
(‚Ò¥hUÊ¥ÁÃ∑§)

fl› — ÃËŸ ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60



Page 4

Total No. of  Questions - 07] [Total No. of Printed Pages - 04

[4114] – 301

¬˝. 4. 18√ÿÊ ‡ÊÃ∑§ÊëÿÊ ©UàÃ⁄UÊäÊÊ¸ÃË‹ »˝¥ ø ⁄UÊíÿ∑˝§Ê¥ÃËøÊ ∑§‹fl⁄UË‹ ¬Á⁄UáÊÊ◊ ê„UáÊ¡ “Sflë¿¥UŒflÊŒ [10]

•ÊÁáÊ Ÿfl-•Á÷¡ÊÃflÊŒ ÿÊ¥øÊ ©UŒÿ „UÊÿ” „U ‚‚¥Œ÷¸ ‚ÊŒÊ„U⁄UáÊ S¬c≈U ∑§⁄UÊ.

¬˝. 5. ◊Êª‹ fl ⁄U¡¬ÍÃ ‹ÉÊÈÁøòÊ‡ÊÒ‹Ë¥øË ÃÈ‹ŸÊ ∑§⁄UÊ. [10]

¬˝. 6. πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§ÊëÿÊ ∑§‹Ê∑Î§ÃË¥Áfl·ÿË ≈UË∑§Êà◊∑§ Á‹„UÊ — [10]

(i) ◊Êÿ∑§‹•°¡‹Ê

(ii) Á‹•ÊŸÊŒȨ̂-ŒÊ-Áfl¥øË

¬˝. 7. ÕÊ«UÄÿÊÃ Á≈U¬Ê Á‹„UÊ (∑§ÊáÊÃ„UË ŒÊŸ) — [10]

(i) ¡„UÊ¥ªË⁄UU∑§Ê‹ËŸ ¬‡ÊÈ-¬ˇÊË ÁøòÊáÊ

(ii) Á∑§‡ÊŸª…U ‡ÊÒ‹ËÃË‹ “⁄UÊäÊÊ”

(iii) ¡ÒŸ ÁøòÊ‡ÊÒ‹Ë



Page 1 P.T.O.[4114] – 302

Total No. of  Questions - 07] [Total No. of Printed Pages - 04

Q. 1. (A) Explain Aristotle’s Law of Catharsis. [10]

(B ) Write short notes (any two) : [10]

(i) Form and Shape

(ii) Line

(iii) Tone

Q. 2. Explain Plato’s ‘The Structure of Utopia’. [10]

Q. 3. Write an essay in appreciation on any one of the following paintings : [10]

(i) Birth of Venus

(ii) The Last Supper

[4114] – 302

T. Y. B. F. A. (DRAWING AND PAINTING)
Examination – 2012

AESTHETICS (WESTERN)

(THEORY)

Time : Three Hours Maximum Marks : 60

Note : (i) Question No. 1 is compulsory. Attempt any four from the rest.

(ii) Answers should be to the point.

(iii) Draw diagrams if necessary.

(iv) You may write your answers in any one of the following languages :

English, Marathi or Hindi.
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Q. 4. Write short notes (any two) : [10]

(i) Fundamentals of Art

(ii) Principales of Design

(iii) Indian and Western Aesthetics

Q. 5. Write an essay on the ‘Importance of Art in Human Life’. [10]

Q. 6. Write short notes (any two) : [10]

(i) Sarpa Rajju Nyaya

(ii) Chitra Turaga Nyaya

(iii) Unity and Colour Harmony

Q. 7. Write short notes (any two) : [10]

(i) Form and Space

(ii) Perspective

(iii) Renaissance View of Art
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — ÃËŸ ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UÁfláÊ •ÁŸflÊÿ¸ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË øÊ⁄UÊ¥øË

©UàÃ⁄U Á‹„UÊ.

(2) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÍŒ •‚ÊflËÃ.

(3) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§àÿÊ ∑§Ê…UÊ.

(4) πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. (•) •ÚÁ⁄US≈UÊÚ≈U‹øÊ “∑Ú§ÕÊ⁄UÁ‚‚ Á‚Œ˜äÊÊ¥Ã” S¬c≈U ‚ÁflSÃ⁄U ∑§⁄UÊ. [10]

(’) ÕÊ«UÄÿÊÃ Á≈U¬Ê Á‹„UÊ (∑§ÊáÊÃ„UË ŒÊŸU)  — [10]

(i) •Ê∑§Ê⁄U •ÊÁáÊ M§¬

(ii) ⁄‘U·Ê

(iii) ¿U≈UÊ (≈UÊŸ)

¬˝. 2. å‹≈UÊëÿÊ “ÿÈ≈UÊÁ¬ÿÊøË ‚¥⁄UøŸÊ” ÿÊfl⁄U ‚ÁflSÃ⁄U Á‹„UÊ. [10]

¬˝. 3. πÊ‹Ë‹ ∑§ÊáÊàÿÊ„UË ∞∑§Ê ∑§‹Ê∑Î§ÃËfl⁄U ⁄U‚ª˝„UáÊÊà◊∑§ ÁŸ’¥äÊ Á‹„UÊ — [10]

(i) ’Õ¸ •ÊÚ»§ √„UËŸ‚

(ii) ÿ‡ÊÍø •¥ÁÃ◊ ÷Ê¡Ÿ

¬˝. 4. ÕÊ«UÄÿÊÃ Á≈U¬Ê Á‹„UÊ (∑§ÊáÊÃ„UË ŒÊŸ) — [10]

(i) ∑§‹øË ◊Í‹Ãààfl

(ii) Á«U¤ÊÊß¸UŸøË ¬˝◊Èπ Ãààfl (ÉÊ≈U∑§)

(iii) ÷Ê⁄UÃËÿ fl ¬Ê‡øÊààÿ ‚ÊÒ¥Œÿ¸‡ÊÊSòÊ
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¬˝. 5. “∑§‹ø ◊ÊŸflË ¡ËflŸÊÃË‹ ◊„Uààfl” ÿÊfl⁄U ÁŸ’¥äÊ Á‹„UÊ. [10]

¬˝. 6. ÕÊ«UÄÿÊÃ Á≈U¬Ê Á‹„UÊ (∑§ÊáÊÃ„UË ŒÊŸ) — [10]

(1) ‚¬¸-⁄UîÊÍ ãÿÊÿ

(2) ÁøòÊ-ÃÈ⁄Uª ãÿÊÿ

(3) ∞∑§Êà◊ÃÊ •ÊÁáÊ ⁄¥Uª‚¥flÊŒ

¬˝. 7. Á≈U¬Ê Á‹„UÊ (∑§ÊáÊÃ„UË ŒÊŸ) — [10]

(i) •Ê∑§Ê⁄U •ÊÁáÊ •fl∑§Ê‡Ê

(ii) ÿÕÊÕ¸Œ‡Ê¸Ÿ

(iii) ¬˝’ÊäÊŸ∑§Ê‹ËŸ ∑§‹øÊ ŒÎÁc≈U∑§ÊŸ
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Q. 1. Write short notes (any three) : [30]

(i) Leaflets

(ii) Cinematography

(iii) SMS and MMS

(iv) Columns in Newspaper

(v) Women’s Magazines

Q. 2. Compare ‘Newspaper’ with ‘Magazine’ as a means of visual [10]

communication in terms of their similarities and differences, scope and

limitations  advantages and disadvantages, merits and demerits, features

and functions etc. with suitable examples.

Q. 3. Elaborate in terms of Visual Communication the Print Medias :

Comics, Booklets and Leaflets. [10]

[4114] – 303

T. Y. B. F. A. (APPLIED ART)
Examination – 2012

PAPER - I

VISUAL COMMUNICATION

(THEORY)

Time : Three Hours Total Marks : 60

Note : (i) Question No. 1 is compulsory. Attempt any three from the rest.

(ii) Answers should be to the point.

(iii) Draw neat diagrams wherever necessary.

(iv) You may write your answers in any one of the following languages :

English, Marathi or Hindi.
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Q. 4. Explain other mediums of communication : Radio, telephone-mobile, [10]

fax, Internet, Personal Communication.

Q. 5. Give detailed illustrative information on ‘Your imagination about [10]

future means of communication’. (any three).

Q. 6. Give elaborative write-up on ‘Merchandising Media’, ‘Point-of-Sale [10]

Material’. Also write the scope for creativity and limitations of these

mediums.
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — ÃËŸ ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ∞∑Í§áÊ øÊ⁄U ¬˝‡ŸÊ¥øË ©UàÃ⁄‘U Á‹Á„UáÊ •Êfl‡ÿ∑§.

(2) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UÁfláÊ •Êfl‡ÿ∑§ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊÃ„UË ÃËŸ

‚Ê«UflÊ.

(3) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§àÿÊ ∑§Ê…UÊ.

¬˝. 1. Á≈U¬ÊU Á‹„UÊ (∑§ÊáÊàÿÊ„UË ÃËŸ) — [30]

(•) „USÃ¬ÁòÊ∑§Ê

(’) ÁøòÊ¬≈U ÁøòÊË∑§⁄UáÊ

(∑§) ∞‚ ∞◊ ∞‚ •ÊÁáÊ ∞◊ ∞◊ ∞‚

(«U) flÎàÃ¬òÊÊÃË‹ SÃ¥÷

(ßU) SòÊË-◊ÊÁ‚∑§

¬˝. 2. ŒÎ∑˜§-ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊøË ◊Êäÿ◊ “flÎàÃ¬òÊ” •ÊÁáÊ “◊ÊÁ‚∑§” ÿÊ¥◊äÿ  ‚Êêÿ •ÊÁáÊ »§⁄U∑§, [10]

√ÿÊåÃË •ÊÁáÊ ◊ÿÊ¸ŒÊ, »§ÊÿŒ •ÊÁáÊ ÃÊ≈U, •ÁäÊ∑§ÃÊ •ÊÁáÊ ∑§◊Ã⁄UÃÊ, flÒÁ‡Êc≈K •ÊÁáÊ ∑§Êÿ¸

ßUàÿÊŒË •‚ ÉÊ≈U∑§ •ÊÁáÊ ÿÊÇÿ ©UŒÊ„U⁄UáÊÊ¥Œ˜flÊ⁄‘U ÃÈ‹ŸÊ ∑§⁄UÊ.

¬˝. 3. „UÊSÿÁøòÊ ◊ÊÁ‹∑§Ê (∑§ÊÚÁ◊Ä‚), ¬ÈÁSÃ∑§Ê •ÊÁáÊ „USÃ¬ÁòÊ∑§Ê, „UË ◊ÈÁŒ˝Ã ◊Êäÿ◊ ŒÎ∑˜§-§ [10]

ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊëÿÊ ŒÎÁc≈U∑§ÊŸÊÃÍŸ ÁflSÃÎÃ¬áÊ S¬c≈U ∑§⁄UÊ.
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¬˝. 4. “•Ê∑§Ê‡ÊflÊáÊË, ŒÍ⁄UäflŸË-◊Ê’Êß¸U‹, »Ú§Ä‚, ß¥U≈U⁄UŸ≈U, flÒÿÁÄÃ∑§ ¬òÊ√ÿfl„UÊ⁄U” „UË ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊøË [10]

ßUÃ⁄U ◊Êäÿ◊ S¬c≈U ∑§⁄UÊ.

¬˝. 5. ÃÈ◊ëÿÊ ∑§À¬ŸÊ‡ÊÄÃËŸ  “÷ÊflË ∑§Ê›ÊÃË‹ ∑§ÊáÊÃË„UË ÃËŸ ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊøË ◊Êäÿ◊” [30]

ÁøòÊÊ¥∑§ŸÊ‚Á„UÃ ’Ê⁄U∑§Ê√ÿÊ¥‚„U Á‹„UÊ.

¬˝. 6. “¬˝Œ‡Ê¸Ÿ flSÃÍ ◊Ê¥«UáÊË ◊Êäÿ◊” •ÊÁáÊ ”Áfl∑˝§Ë ∑¥§Œ˝ ¡ÊUÁ„U⁄UÊÃ” ÿÊ¥fl⁄U ‚ÁøòÊ ÁflSÃÎÃ fláÊ¸Ÿ [10]

Á‹„UÊ. Ã‚ø ÿÊ ◊Êäÿ◊Ê¥◊È› ‚Î¡Ÿ‡ÊË‹ Á◊›áÊÊ flÊfl •ÊÁáÊ ◊ÿÊ¸ŒÊ S¬c≈U ∑§⁄UÊ.
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Q. 1. Write short notes (Any three) : [30]

(i) History of Advertizing

(ii) Words vs Visuals

(iii) Use of Colours in advertising

(iv) Corporate Identity

(v) Principles of Campaign Planning

Q. 2. What’s USP? Define USP in your own words. Elaborate the elements [10]

to create USP.

Q. 3. What is product analysis? Explain it with examples. [10]

Q. 4. What is advertising copy? Explain all types of advertising copy with [10]

examples.

[4114] – 304

T. Y. B. F. A. (APPLIED ARTS)
Examination – 2012

PAPER - II

ADVERTISING ART AND IDEAS

(THEORY)

Time : Three Hours Maximum Marks : 60

Note : (i) Question No. 1 is compulsory. Attempt any three from the rest.

(ii) Answers should be to the point.

(iii) Draw neat diagrams wherever necessary.

(iv) You may write your answers in any one of the following languages :

English, Marathi or Hindi.
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Q. 5. Explain ‘Headline’. State the importance of Headline in advertising. [10]

Q. 6. What is Body copy? State the importance of body copy in advertising. [10]

Q. 7. “Colours are used as a silent language.” Explain this statement with [10]

respect to today’s advertising.
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — ÃËŸ ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UÁfláÊ •ÁŸflÊÿ¸ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊÃ„UË ÃËŸ

‚Ê«UflÊ.

(2) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÍŒ •‚ÊflË¡

(3) •Êfl‡ÿ∑§ ÃÕ ‚È’∑§ •Ê∑Î§àÿÊ fl ÁøòÊ ∑§Ê…UÊflËÃ.

(4) πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. ÕÊ«UÄÿÊÃ Á≈U¬ÊU Á‹„UÊ (∑§ÊáÊàÿÊ„UË ÃËŸ) —
(•) ¡ÊÁ„U⁄UÊÃË¥øÊ ßUÁÃ„UÊ‚
(’) ‡ÊéŒ ÁflL§Œ˜äÊ ŒÎ‡ÿ
(∑§) ⁄¥UªÊ¥ø ¡ÊÁ„U⁄UÊÃËÃË‹ ◊„Uààfl
(«U) ∑§ÊÚ¬Ȩ̂⁄‘U≈U •Êÿ«¥UÁ≈U≈UË
(ßU) ◊Ê„UË◊ ÁŸÿÊ¡ŸÊøË ◊Í‹Ãààfl

¬˝. 2. “•Áfl‹” ê„UáÊ¡ ∑§Êÿ? “•Áfl‹”øË √ÿÊÅÿÊ ÃÈ◊ëÿÊ ‡ÊéŒÊ¥Ã S¬c≈U ∑§⁄UÊ. “•Áfl‹” ÃÿÊ⁄U
∑§⁄UáÿÊ‚ÊΔUË ∑§ÊáÊÃ ÉÊ≈U∑§ ‹ÊªÃÊÃ?

¬˝. 3. ©Uà¬ÊÁŒÃ flSÃÍ Áfl‡‹·áÊ ê„UáÊ¡ ∑§Êÿ? ‚ÊŒÊ„U⁄UáÊ S¬c≈U ∑§⁄UÊ.

¬˝. 4. ¡ÊÁ„U⁄UÊÃËÃË‹ ‡ÊéŒÊ¥Á∑§Ã ◊¡∑Í§⁄U ê„UáÊ¡ ∑§Êÿ? ‡ÊéŒÊ¥Á∑§Ã ◊¡È∑§⁄UÊø ‚fl¸ ¬˝∑§Ê⁄U ‚ÊŒÊ„U⁄UáÊ
S¬c≈U ∑§⁄UÊ.

¬˝. 5. “‡ÊË·¸∑§” ê„UáÊ¡ ∑§Êÿ? ‡ÊË·¸∑§Êø ¡ÊÁ„U⁄UÊÃËÃË‹ ◊„Uààfl S¬c≈U ∑§⁄UÊ.

¬˝. 6. ‡ÊéŒÊ¥∑§Ÿ √ÿÊ‚¬ËΔU ê„UáÊ¡ ∑§Êÿ? ‡ÊéŒÊ¥∑§Ÿ √ÿÊ‚¬ËΔUÊø ¡ÊÁ„U⁄UÊÃËÃË‹ ◊„Uààfl S¬c≈U ∑§⁄UÊ.

¬˝. 7. “⁄¥UªÊ¥◊äÿ ÷Ê·Ê ‚ÈåÃ¬áÊ •Á‚ãflÊÃ •‚Ã” •‚ ê„UáÊÃÊÃ. •Ê¡ëÿÊ ¡ÊÁ„U⁄UÊÃË¥ŸÊ äÊM§Ÿ „U
ÁfläÊÊŸ S¬c≈U ∑§⁄UÊ.
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Q. 1. (A) Explain the important qualities of Michelangelo’s Sculptures and [10]

describe any two sculptures by him.

(B ) Write short note (Any two) : [10]

(i) Dogra Casting (Jaydev Baghel)

(ii) Jain temples at Abu

(iii) Rajput miniature

Q. 2. Discuss the chief characteristics of High Renaissance Art and write [10]

about Leonardo de Vinci’s contribution.

Q. 3. Explain  Indian miniature painting styles and describe their Mughal

and Jain styles prominant withchief qualities. [10]

Q. 4. Describe chief qualities of Gupta Sculptures with reference to important

Gupta Metal Sculptures. [10]
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HISTORY OF ART

Time : Three Hours Total Marks : 60

Note : (i) Question No. 1 is compulsory. Attempt any four from the rest.

(ii) Answers should be to the point.

(iii) Draw diagrams and drawing wherever necessary.

(iv) You may write your answers in any one of the following languages :

English, Marathi or Hindi.
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Q. 5. Explain Tala-Mana Shastra and write the way in which the Indian [10]

Sthapatis applied it in the Chola Images of Hindu gods and goddesses.

Q. 6. Discuss the chief characteristics of any artist of Baroque Period. [10]

Q. 7. Write short notes (any two) : [ 10]

(i) Botticelli

(ii) Rembrandt

(iii) Turner
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — ÃËŸ ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UÁfláÊ •ÁŸflÊÿ¸ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË øÊ⁄UÊ¥øË

©UàÃ⁄‘U Á‹„UÊ.

(2) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÍŒ •‚ÊflËÃ.

(3) •Êfl‡ÿ∑§ ÃÕ ‚È’∑§ •Ê∑Î§àÿÊ ∑§Ê…UÊ fl ⁄‘UπÊ≈UŸ ∑§⁄UÊ.

(4) πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. (•) ◊Êÿ∑§‹∞¥¡‹ÊëÿÊ Á‡ÊÀ¬‡ÊÒ‹ËøË ◊„UààflÊøË ªÈáÊflÒÁ‡Êc≈K ‚Ê¥ªÍŸ àÿÊëÿÊ ∑§ÊáÊãÿÊ„UË [10]

ŒÊŸ Á‡ÊÀ¬∑Î§ÃË¥ø fláÊ¸Ÿ ∑§⁄UÊ.

(’) ‚¥ÁˇÊåÃ Á≈U¬Ê ŒKÊ (∑§ÊáÊàÿÊ„UË ŒÊŸ) — [10]

(•) «UÊª⁄UÊ ∑§ÊÁS≈¥Uª (¡ÿŒfl ’ÉÊ‹)

(’) •’Í ÿÕË‹ ¡ÒŸ ŒflÊ‹ÿ

(∑§U) ⁄UÊ¡¬ÈÃ ‹ÉÊÈÁøòÊ‡ÊÒ‹Ë

¬˝. 2. ¬˝’ÊäÊŸ ∑§Ê›ÊÃË‹ ∑§‹øË ◊ÈÅÿ ªÈáÊ flÒÁ‡Êc≈UK ‚Ê¥ªÍŸ àÿÊ ∑§Ê›ÊÃË‹ ∑§‹Ê∑§Ê⁄U [10]

Á‹•ÊŸÊŒÊ¸-Œ-Áfl¥øË ÿÊªŒÊŸ S¬c≈U ∑§⁄UÊ.

¬˝. 3. ÷Ê⁄UÃËÿ ‹ÉÊÈÁøòÊ‡ÊÒ‹ËøË ◊ÊÁ„UÃË Á‹„ÍUŸ ¡ÒŸ •ÊÁáÊ ◊Èª‹ ‹ÉÊÈÁøòÊ‡ÊÒ‹ËÁfl·ÿË ‚ÁflSÃ⁄U Á‹„UÊ. [10]

¬˝. 4. ªÈåÃ∑§Ê‹ËŸ Á‡ÊÀ¬∑Î§ÃË¥ëÿÊ ¬˝◊Èπ ªÈáÊflÒÁ‡Êc≈UKÊ¥øË ◊ÊÁ„UÃË Œ™§Ÿ ªÈåÃ∑§Ê‹ËŸ äÊÊÃÈ [10]

Á‡ÊÀ¬∑Î§ÃË¥øË ©UŒÊ„U⁄UáÊ Œ™§Ÿ S¬c≈U ∑§⁄UÊ.

¬˝. 5. ÃÊ‹-◊ÊŸ ‡ÊÊSòÊÊÁfl·ÿË ◊ÊÁ„UÃË Œ™§Ÿ øÊ‹ ∑§Ê›ÊÃË‹ SÕ¬ÃË¥ŸË Á„¥UŒÍ ŒflŒflÃÊ¥ëÿÊ ◊ÍÃË¸ [10]

∑§⁄UÃÊŸÊ „UË Ãààfl ∑§‡ÊË flÊ¬⁄U‹Ë Ã S¬c≈U ∑§⁄UÊ.
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¬˝. 6. ’⁄UÊ∑§ ∑§Ê›ÊÃË‹ ∑§ÊáÊàÿÊ„UË ∞∑§Ê ∑§‹Ê∑§Ê⁄UÊÁfl·ÿË ‚ÁflSÃ⁄U Á‹„UÊ. [10]

¬˝. 7. Á≈U¬Ê Á‹„UÊ (∑§ÊáÊÃ„UË ŒÊŸ) — [10]

(1) ’ÊÚÁÃø‹Ë

(2) ⁄‘Uê’˝Ê°≈U

(3) ≈UŸ¸⁄U
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Q. 1. (A) Write an elaborate essay in appreciation of any one of the

following : [15]

(i) Piratta

(ii) Gattamelata

(iii) Thinker by Rodin

(B ) Write short notes (any one) : [5]

(i) Rhythm

(ii) Balance

(iii) Shade and light

Q. 2. Explain Rodolf Arnhim’s Theory of Aesthetics. [10]

Q. 3. Write an elaborate essay on Roger Fry on disinterested contemplation. [10]

[4114] – 306

T. Y. B. F. A. (SCULPTURE)
Examination – 2012

WESTERN AESTHETICS

Time : Three Hours Total Marks : 60

Note : (i) Question No. 1 is compulsory. Attempt any four from the rest.

(ii) Answers should be to the point.

(iii) Draw diagrams wherever necessary.

(iv) You may write your answers in any one of the following languages :

English, Marathi or Hindi.
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Q. 4. Explain Paul Klee’s theory about a Tree and an Artist. [10]

Q. 5. State the relation between Form and Space. Explain with suitable [10]

examples.

Q. 6. Critically examine the views of Plato on Art in relation to his concepts [10]

about Art and Reality.

Q. 7. Explain the features of Surrealism and aesthetically analysis the [10]

Painting ‘Persistence of Memory’.
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — ÃËŸ ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 •ÁŸflÊÿ¸ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥ÃÍŸ ∑È§ΔU‹„UË øÊ⁄U ¬˝‡Ÿ ‚Ê«UflÊ.

(2) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÍŒ •‚ÊflËÃ.

(3) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§ÃË ∑§Ê…UÊflË.

(4) πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. (•) πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Êfl⁄U ⁄U‚ª˝„UáÊÊà◊∑§ ÁŸ’¥äÊ Á‹„UÊ — [15]

(1) Á¬⁄UÊàÃÊ

(2) ªàÃÊ◊‹ÊÃÊ

(3) ⁄UÊŒËŸøÊ ÁÕ¥∑§⁄U

(’) ‚¥ÁˇÊåÃ ≈UË¬ Á‹„UÊ (∑§ÊáÊàÿÊ„UË ∞∑§Êfl⁄U) — [5]

(•) ‹ÿ

(’) ÃÊ‹

(∑§U) ¿UÊÿÊ •ÊÁáÊ ¬˝∑§Ê‡Ê

¬˝. 2. M§«UÊÀ»§ •Áã„¸U◊ ÿÊ¥ø ‚ÊÒ¥Œÿ¸Áfl·ÿ∑§ ÁfløÊ⁄U S¬c≈U ∑§⁄UÊ. [10]

¬˝. 3. ⁄UÊÚ¡⁄U »˝§Êÿ ÿÊ¥ŸË ◊Ê¥«U‹‹Ê „UÃÈÁŸ⁄U¬ˇÊ Áø¥ÃŸÊøÊ Á‚Œ˜äÊÊ¥Ã ÿÊÁfl·ÿË ‚ÁflSÃ⁄U ÁŸ’¥äÊ Á‹„UÊ. [10]

¬˝. 4. ¬ÊÚ‹ Ä‹Ë ÿÊ¥øÊ flÎˇÊ •ÊÁáÊ ∑§‹Êfl¥Ã Áfl·ÿ∑§ Á‚Œ˜äÊÊ¥Ã S¬c≈U ∑§⁄UÊ. [10]

¬˝. 5. •Ê∑§Ê⁄U fl •fl∑§Ê‡Ê ÿÊ¥øÊ •Ê¥Ã⁄U‚¥’¥äÊ ÿÊÇÿ ©UŒÊ„U⁄UáÊÊ¥‚„U S¬c≈U ∑§⁄UÊ. [10]
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¬˝. 6. ∑§‹Ê •ÊÁáÊ ‚Ã˜-Ãàfl (Reality) ÿÊ¥ëÿÊ •ŸÈ·¥ªÊŸ å‹≈UÊëÿÊ ∑§‹ÊÁfl·ÿ∑§ ◊ÃÊ¥ø ◊ÊÁ◊¸∑§ [10]

¬⁄UËˇÊáÊ ∑§⁄UÊ.

¬˝. 7. •ÁÃflÊSÃflflÊŒÊøË flÒÁ‡Êc≈K ‚Ê¥ªÊ •ÊÁáÊ S◊ÎÃË-‚ÊÃàÿ (Persistence of Memory) ÿÊ [10]

ÁøòÊÊëÿÊ ‚ÊÒ¥ŒÿÊ¸à◊∑§Ãø Áfl‡‹·áÊ ∑§⁄UÊ.
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Q. 1. (A) Discuss the art style of Raja Ravi Varma with the help of the [15]

following points :

(i) Influence of western art trend.

(ii) Indian ethnography and mythological subjects.

(B ) Write short notes (any one) : [5]

(i) Mondran

(ii) F. N. Souza

(iii) Mark Rothko

Q. 2. Discuss the art of Group 1890 with the reference of any two artists – [10]

working in this style.

Q. 3. Explain the revivalistic art of Bengal with the reference of any two [10]

artwork of the following artists :

(i) Nandlal Bose

(ii) Ravindranath Tagore

[4114] – 401

Fourth Year B. F. A. (Drawing and Painting)
Examination – 2012

HISTORY OF ART (INDIAN AND WESTERN)

(Theory)

Time : Three Hours Total Marks : 60

Note : (i) Question No. 1 is compulsory. Attempt any four from the rest.

(ii) Answers should be to the point.

(iii) Draw diagrams wherever necessary.

(iv) You may write your answers in any one of the following languages :

English, Marathi or Hindi.
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Q. 4. Explain the impact of Bangal famine and Tibhaga movement in 1943 [10]

on the artworks of the following artists :

(i) Govardhan Ash

(ii) Chittaprasad

OR

Discuss about ‘Action Painting’.

Q. 5. Discuss the influence of Nature and Rural atmosphere of Shantinekatan [10]

on the art of Ramkinker Baij and Somnath Hore with the example of

their artworks.

Q. 6. Write short notes (any two) : [10]

(i) Jackson Pollack

(ii) Bhupen Khakkar

(iii) Jamini Roy

(iv) S. H. Raza

Q. 7. Explain the contribution of Progressive Artists Group to the Indian [10]

are field with the help of the following points :

(i) Introduction of international art trend.

(ii) Individualstic approach in the subjects of painting.
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — ÃËŸ ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UÁfláÊ •ÁŸflÊÿ¸ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË øÊ⁄UÊ¥øË

©UàÃ⁄‘U Á‹„UÊ.

(2) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÍŒ •‚ÊflËÃ.

(3) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§àÿÊ ∑§Ê…UÊ.

(4) πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã ©UàÃ⁄‘U Á‹„UÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. (•) ⁄UÊ¡Ê ⁄UÁflfl◊Ê¸ ÿÊ¥ëÿÊ ∑§‹Ê‡ÊÒ‹Ëø fláÊ¸Ÿ ¬È…UË‹ ◊ÈŒ˜ŒKÊ¥ëÿÊ •ÊäÊÊ⁄‘U ©UŒÊ„U⁄UáÊÊ¥‚„U S¬c≈U [15]

∑§⁄UÊ —

(i) ¬ÊÁ‡ø◊Êàÿ ∑§‹Ê‡ÊÒ‹ËøÊ ¬˝÷Êfl

(ii) ÷Ê⁄UÃËÿ fl·÷Í·Ê •ÊÁáÊ ¬ÊÒ⁄UÊÁáÊ∑§ ÁøòÊÁfl·ÿ

(’) ≈UË¬ Á‹„UÊ (∑§ÊáÊàÿÊ„UË ∞∑§Êfl⁄U) — [5]

(i) ◊ÊÚãŒ˝ËÿŸ

(ii) ∞»§. ∞Ÿ. ‚È¤ÊÊ

(iii) ◊Ê∑¸§ ⁄UÊÕ∑§Ê

¬˝. 2. ∑§ÊáÊàÿÊ„UË ŒÊŸ ∑§‹Ê∑§Ê⁄UÊ¥øÊ ‚¥Œ÷¸ Œ™§Ÿ ª˝Í¬ 1890 ëÿÊ ∑§‹Áfl·ÿË øøÊ¸ ∑§⁄UÊ. [10]

¬˝. 3. ’¥ªÊ‹ëÿÊ ¬ÈŸL§îÊËflŸflÊŒË ∑§‹Ê‡ÊÒ‹Ë S¬c≈U ∑§M§Ÿ ¬È…UË‹ ∑§‹Ê∑§Ê⁄UÊ¥ëÿÊ ¬˝àÿ∑§Ë ∑§ÊáÊàÿÊ„UË

ŒÊŸ ∑§‹Ê∑Î§ÃË¥ø ⁄U‚ª˝„UáÊ ∑§⁄UÊ — [10]

(i) Ÿ¥Œ‹Ê‹ ’Ê‚

(ii) ⁄UflË¥Œ˝ŸÊÕ ≈UÊªÊ⁄U
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¬˝. 4. 1943 ◊äÊË‹ ’¥ªÊ‹øÊ ŒÈc∑§Ê› •ÊÁáÊ ÁÃ÷ÊªÊ ø›fl› ÿÊ¥øÊ ∑§‹fl⁄UË‹ ¬Á⁄UáÊÊ◊ ¬È…UË‹ [10]

∑§‹Ê∑§Ê⁄UÊ¥ëÿÊ ∑§‹Ê∑Î§ÃË¥ÃÍŸ S¬c≈U ∑§⁄UÊ —

(i) ªÊfläÊ¸Ÿ •Ú‡Ê

(ii) ÁøàÃ¬˝‚ÊŒ

Á∑¥§flÊ

“•ÚÄ‡ÊŸ ¬¥Á≈¥Uª”Áfl·ÿË øøÊ¸ ∑§⁄UÊ.

¬˝. 5. ‡ÊÊ¥ÁÃÁŸ∑§ÃŸ ÿâÊË‹ ÁŸ‚ªÊ¸øÊ •ÊÁáÊ ¬ÿÊ¸fl⁄UáÊÊøÊ ∑§‹fl⁄UË‹ ¬Á⁄UáÊÊ◊ ⁄UÊ◊Á∑¥§∑§⁄U ’Ò¡ •ÊÁáÊ [10]

‚Ê◊ŸÊÕ „UÊ⁄U ÿÊ¥ëÿÊ ∑§‹Ê∑Î§ÃË¥ëÿÊ ©UŒÊ„U⁄UáÊÊ¥flM§Ÿ S¬c≈U ∑§⁄UÊ.

¬˝. 6. Á≈U¬Ê Á‹„UÊ (∑§ÊáÊÃ„UË ŒÊŸ) — [10]

(i) ¡ÚÄ‚Ÿ ¬Ê‹Ú∑§

(ii) ÷Í¬Ÿ πÄ∑§⁄U

(iii) ÿÊÁ◊ŸË ⁄UÊÚÿ

(iv) ∞‚. ∞ø. ⁄U¤ÊÊ

¬˝. 7. ¬˝Êª˝Á‚√„U •ÊÁ≈¸US≈U ª˝È¬Ÿ ÷Ê⁄UÃËÿ ∑§‹ëÿÊ ̌ ÊòÊÊÃ ÁŒ‹‹ ÿÊªŒÊŸ ¬È…UË‹ ◊ÈŒ˜ŒKÊ¥ëÿÊ [10]

‚„UÊƒÿÊŸ S¬c≈U ∑§⁄UÊ —

(i) •Ê¥Ã⁄U⁄UÊc≈˛UËÿ ∑§‹Ê¬˝flÊ„UÊøË •Ê›π

(ii) flÒÿÁÄÃ∑§ ÁfløÊ⁄UÊ¥ŸË ¬˝÷ÊÁflÃ ÁøòÊÁfl·ÿ
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Q. 1. Explain the statement ‘most of the advertisements are not successful [15]

to generate sale’ of products.

Q. 2. Explain the process of advertising communication. Draw diagrams [15]

whereever necessary.

Q. 3. What is branding? Explain brand awareness, brand recognition and [15]

brand position with the help of examples.

Q. 4. Explain in detail the ‘new media’ in advertising. [15]

Q. 5. Write short notes (any three) : [15]

(i) U.S.P.

(ii) Product analysis

(iii) Elements of advertising

(iv) Environmental design

(v) Verbal non-verbal communication

[4114] – 402

FINAL YEAR B. F. A. (APPLIED ART)
Examination – 2012

ADVERTISING

(THEORY)

Time : Three Hours Total Marks : 60

Note : (i) Question No. 1 is compulsory. Attempt any three from the rest.

(ii) Answers should be to the point.

(iii) Draw diagrams if necessary.

(iv) You may write your answers in any one of the following languages :

English, Marathi or Hindi.
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — ÃËŸ ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 ‚Ê«UÁfláÊ •ÁŸflÊÿ¸ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ÃËŸ

¬˝‡ŸÊ¥øË ©UàÃ⁄‘U Á‹„UÊ.

(2) ‚fl¸ ¬˝‡ŸÊ¥ŸÊ ‚◊ÊŸ ªÈáÊ •Ê„UÃ.

¬˝. 1. ““’:ÿÊø ¡ÊÁ„U⁄UÊÃË ©Uà¬ÊÁŒÃ flSÃÍ¥øÊ π¬ flÊ…UÁfláÿÊ‚ ÿ‡ÊSflË ΔU⁄UÃ ŸÊ„UËÃ,”” „U ÁfläÊÊŸ [15]

S¬c≈U ∑§⁄UÊ.

¬˝. 2. ¡ÊÁ„U⁄UÊÃ ÁfløÊ⁄U¬˝‚Ê⁄UáÊÊøË ¬Œ˜äÊÃ S¬c≈U ∑§⁄UÊ. •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§àÿÊ ∑§Ê…UÊ. [15]

¬˝. 3. Á‡ÊÄ∑§Ê ◊àÃŒÊ⁄UË (’˝ÚÁã«¥Uª) ê„UáÊ¡ ∑§Êÿ? Á‡ÊÄ∑§Ê ¡ÊªM§∑§ÃÊ (’˝Úã«U •fl•⁄UŸ‚) fl [15]

Á‡ÊÄ∑§Ê SÕÊŸ (’˝Úã«U ⁄‘U∑§ÇŸË‡ÊŸ) ©UŒÊ„U⁄UáÊÊ¥‚„U S¬c≈U ∑§⁄UÊ.

¬˝. 4. ¡ÊÁ„U⁄UÊÃË◊äÊË‹ “ŸflËŸ ◊Êäÿ◊” ÿÊfl⁄U ‚ÁflSÃ⁄U ≈UË¬ Á‹„UÊ.

¬˝. 5. ÕÊ«UÄÿÊÃ Á≈U¬Ê Á‹„UÊ (∑§ÊáÊàÿÊ„UË ÃËŸ) — [15]

(i) •.Áfl.‹. (U.S.P.)

(ii) flSÃÍ Áfl‡‹·áÊ

(iii) ¡ÊÁ„U⁄UÊÃËø ÉÊ≈U∑§

(iv) ∞ã√„UÊÿ⁄UŸ◊¥≈U‹ Á«U¤ÊÊßUŸ

(v) ‡ÊÊÁéŒ∑§ fl •‡ÊÊÁéŒ∑§ ÁfløÊ⁄U¬˝‚Ê⁄UáÊ
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Q. 1. (A) Write in detail about Auguste Rodin and describe any one of his [10]

famous sculptures.

(B ) Write short note (any two) : [10]

(i) Dhokra Casting

(ii) Terracotta Sculptures

(iii) Dadaism

(iv) Surrealism

Q. 2. Write about Edgar Dega’s painting style, techniques and subjects. [10]

Q. 3. State the reasons for the rise and following of Bengal School and also [10]

state its characteristics.

Q. 4. Specify the characteristics of Impressionism and write in detail about [10]

anyone well known impressionist artist.

[4114] – 403

FOURTH YEAR B. F. A. (SCULPTURE)
Examination – 2012

HISTORY OF ART

Time : Three Hours Total Marks : 60

Note : (i) Question No. 1 is compulsory. Attempt any four from the rest.

(ii) Answers should be to the point.

(iii) Draw diagrams wherever necessary.

(iv) You may write your answers in any one of the following languages :

English, Marathi or Hindi.
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Q. 5. Write short note (any one) : [10]

(i) Vincent Van Gogh

(ii) N. S. Bendre

(iii) Amrita Shergil

(iv) Pablo Picasso

Q. 6. Give information about Progressive Artists Group. [10]

Q. 7. Write in detail about Warli Art. [10]
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◊⁄UÊΔUË M§¬Ê¥Ã⁄U

fl› — ÃËŸ ÃÊ‚ ∞∑Í§áÊ ªÈáÊ — 60

‚ÍøŸÊ — (1) ¬˝‡Ÿ ∑˝§◊Ê¥∑§ 1 „UÊ •ÁŸflÊÿ¸ •Ê„U. ©Ufl¸Á⁄UÃ ¬˝‡ŸÊ¥ÃÍŸ ∑È§ΔU‹„UË øÊ⁄U ¬˝‡Ÿ ‚Ê«UflÊ.

(2) ©UàÃ⁄‘U ◊ÈŒ˜Œ‚ÍŒ •‚ÊflËÃ.

(3) •Êfl‡ÿ∑§ ÃÕ •Ê∑Î§ÃË ∑§Ê…UÊflË.

(4) ÃÈê„UË ÃÈ◊øË ©UàÃ⁄‘U πÊ‹Ë‹¬Ò∑§Ë ∑§ÊáÊàÿÊ„UË ∞∑§Ê ÷Ê·Ã Á‹„ÍU ‡Ê∑§ÃÊ —

ß¥Uª˝¡Ë, ◊⁄UÊΔUË Á∑¥§flÊ Á„¥UŒË.

¬˝. 1. (•) •ÊªÈSÃ ⁄UÊŒËŸ ÿÊ¥ëÿÊÁfl·ÿË ‚ÁflSÃ⁄U ◊ÊÁ„UÃË Œ™§Ÿ àÿÊ¥ëÿÊ ∑È§ΔUÀÿÊ„UË ∞∑§Ê Á‡ÊÀ¬Êø [10]

⁄U‚ª˝„UáÊ ∑§⁄UÊ.

(’) ‚¥ÁˇÊåÃ Á≈U¬Ê Á‹„UÊ (∑§ÊáÊàÿÊ„UË ŒÊŸfl⁄U) — [10]

(i) …UÊ∑§⁄UÊ ∑§ÊÁS≈¥Uª

(ii) ≈U⁄UÊ∑§Ê≈UÊ Á‡ÊÀ¬

(iii) ŒÊŒÊßU¤Ê◊

(iv) •ÁÃflÊSÃflflÊŒ

¬˝. 2. ∞ŒªÊ⁄U ŒªÊëÿÊ ÁøòÊÊ¥ø Áfl·ÿ, ‡ÊÒ‹Ë fl Ã¥òÊÊÁfl·ÿË øøÊ¸ ∑§⁄UÊ. [10]

¬˝. 3. ’¥ªÊ‹ S∑Í§‹ëÿÊ ©UŒÿÊøË fl Áfl∑§Ê‚ÊøË ∑§Ê⁄UáÊ ‚Ê¥ªÊ fl àÿÊ ‡ÊÒ‹ËøË flÒÁ‡Êc≈K Á‹„UÊ. [10]

¬˝. 4. ŒÎ∑˜§¬˝àÿÿflÊŒÊøË flÒÁ‡Êc≈K S¬c≈U ∑§M§Ÿ àÿÊ flÊŒÊÃ ∑§Ê◊ ∑§⁄UáÊÊ:ÿÊ ∞∑§Ê ÁflÅÿÊÃ [10]

∑§‹Êfl¥ÃÊÁfl·ÿË ‚ÁflSÃ⁄U Á‹„UÊ.
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¬˝. 5. ‚¥ÁˇÊåÃ ≈UË¬ Á‹„UÊ (∑§ÊáÊàÿÊ„UË ∞∑§Êfl⁄U) — [10]

(i) Á√„Uã‚¥≈U √„ÚUŸ ªÊÚπ

(ii) ∞Ÿ. ∞‚. ’ãŒ˝

(iii) •◊ÎÃÊ ‡Ê⁄UÁª‹

(iv) ¬Êé‹Ê Á¬∑§Ê‚Ê

¬˝. 6. ¬˝Êª˝Á‚√„U •ÊÁ≈¸US≈U ªÈ˝¬Áfl·ÿË ◊ÊÁ„UÃË ŒKÊ. [10]

¬˝. 7. flÊ⁄U‹Ë ÁøòÊ∑§‹Áfl·ÿË ◊ÊÁ„UÃË Á‹„UÊ. [10]
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